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This contribution outlines the scientific outcomes of the international con-
ference Fairy Tales in Slavic Countries: Reception — Production — Circu-
lation, held at theUniversity of Rome “La Sapienza” fromFebruary 11 to 13,
2026. Drawing upon the theoretical formulations of Ernst Bloch and Jack
Zipes, the discussion positions the fairy tale as a site of utopian potential,
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ception is examined as a process of semantic assimilation and functional
redistribution across diverse cultural environments, wherein the narrative
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isting repertoires to render historical trauma communicable or to destabilise
hegemonic canons, thereby generating opportunities for political and gender
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specificities— giving rise to culturally distinct oicotypes— and ensures the
longevity of the genre across centuries. While acknowledging the historical
primacy of the Grimmian paradigm (Gattung Grimm) in forging modern
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The Utopian Core of Fairy-Tale Narratives

Fairy tales know no boundaries, Ernst Bloch [Bloch 1965, 196]
hopefully posits at the opening of his essay Das Märchen geht selber
in der Zeit (“The Fairy Tale Moves on Its Own in Time”). For Bloch,
the enduring strength of the fairy-tale genre resides in its capacity to
surpass the confines of space and time, thereby transcending both the
textual fabric and the historical epoch of its inception. The origin of
this boundless freedom, as Jack Zipes suggests, lies in the inherently
utopian nature of the fairy tale, which apparently foreshadows the over-
coming of reality by revealing hitherto unexpressed possibilities. It is
not by chance, in fact, that in his recently published collection of essays,
which consolidates reflections formulated at the dawn of the new mil-
lennium, Zipes revisits the persistent vitality of this genre by tracing its
power back to this radical and deeply rooted utopian character. More
specifically, the American scholar builds his theoretical framework on
fairy tales and utopia by drawing upon the insights of two German intel-
lectuals, namely, the aforementioned Ernst Bloch and Theodor Adorno.
Zipes argues that the fairy tale continuously illuminates what is ab-
sent or repressed within human existence. In doing so, it serves as a
seismograph for the socio-cultural lacunae felt by both its creators (or
collectors) and its audience. The latter, therefore, incessantly return to
these narratives in the hope of redressing such deficiencies. According
to Zipes, fairy tales can cast glimmers of hope onto the contradictions of
the present, making an alternative future conceivable. The conventional
happy ending thus reflects an unfulfilled desire, for it stands as a “de-
termined negation” [Traub, Wieser 1975, 58–59; Bloch 1988, 10] of the
status quo that asserts, now as in the past, the possibility of a different
tomorrow.

In Zipes’s formulation, this propensity toward an alternative future
constitutes the very raison d’être for the survival of the fairy-tale genre
in the contemporary era. In an epoch fractured by atrocious conflicts
and the erosion of political integrity, in fact, the fairy tale emerges as
a mechanism of resistance, born from the collective desire for trans-
formation, that serves to shield the individual from moral and social
ossification. While the present often appears constrained by a seem-
ingly predetermined chronicle of injustice, fairy-tale narratives intervene
to dismantle such determinism, demonstrating empirically that the im-
possible remains a viable dimension. The potency of this genre derives
primarily from a precise temporal reconfiguration. The canonical open-
ing, “Once upon a time,” far from relegating the narrative to a dusty
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and nostalgic past, paradoxically functions as a compass oriented to-
ward the future. Through the creation of “counter worlds” [Zipes 2012,
14; Zipes 2026, 9] the fairy tale preserves a utopian core that enables the
visualisation of alternative social structures, wherein human aspirations
— currently suppressed — finally find room for expression. This does
not constitute an escape from reality, but rather a critical examination
thereof, for the most incisive narratives expose the chasm between the
truth of human experience and the falsehoods of authority. Far from fab-
ricating untruths, the fairy tale thus retains the footprints of the struggle
for redemption and emancipation.

Parallel to this epistemological function is the retrieval of wonder.
In a society dominated by a brand of rationalism that reduces human
existence to a calculation of productivity, the marvellous element of the
fairy tale restores life to its nature as a prodigious process. This sense of
wonder counterbalances the pervasive feeling of helplessness that bur-
dens contemporary individuals, while simultaneously offering strategic
guidance. Indeed, Zipes emphasises the pragmatic efficacy of narration:
the fairy tale teaches astuteness and illustrates how to navigate adversity
and alter the course of events to one’s advantage, even within a hostile
environment. Ultimately, to engage with these narratives is to sustain
faith in the extraordinary character of nature and humanity, thereby se-
curing the intellectual and imaginative faculties necessary to endure —
and to act — within an unjust world.

If the fairy tale functions, indeed, as a seismograph for historical
anxieties and aspirations, tracking its contemporary trajectories serves
an essential critical purpose by revealing the enduring epistemological
and utopian potential inherent in the genre. Examining how these stories
migrate across modern cultural spaces, then, transcends a descriptive
exercise in cultural history and demonstrates instead that the fairy tale
operates as an ongoing cognitive matrix. Through its capacity for the
imaginative reorientation of reality, the study of its evolution proves
that the genre still offers a legitimate methodology for interpreting his-
torical experience and conceiving alternative futures. Pointing toward
such direction, the international conference “Fairy Tales in Slavic Coun-
tries: Reception— Production— Circulation,” held at the University of
Rome “La Sapienza” from 11 to 13 February 20261, originated precisely
from the conviction that, especially within the appointed geo-cultural
space, the fairy-tale genre retains considerable critical relevance. The
conference, in fact, operated along a dual axis, for it balanced an ex-
plicit canonical mandate with an underlying theoretical necessity. On
the one hand, the event sought to redress programmatically a persistent
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imbalance within international Fairy Tale Studies, namely the marginal-
ized position that Slavic traditions continue to occupy in broader West-
ern scholarship. Devoting three full days to papers, roundtables, and
artistic performances dedicated to the subject reflected a deliberate en-
deavour to transcend a restrictive view that confines these narratives
to folkloric remnants or archaic oral traditions. That is to say, by in-
terrogating the text across its entire historical and medial evolution —
spanning manuscript culture, print, theatrical adaptations, cinema, dig-
ital platforms, and contemporary literary revisions — the contributors
highlighted the capacity of these tales to participate in the symbolic pro-
cessing of historical experience, thus demonstrating how such narratives
serve as instruments of collective cultural resistance in environments
historically constrained by censorship, political coercion, or the pres-
sures of national identity formation. When evaluated through Zipes’s
paradigm on the utopian dimension of the genre, however, this geo-
graphical and canonical relocation uncovers a deeper critical urgency.
Beyond the immediate objective of reclaiming scholarly space for Slavic
traditions, albeit important, the deliberations of the conference illus-
trate how the recovery of this specific corpus aids in reclaiming the fairy
tale as an ongoing utopian mechanism. Thus, amidst the historical and
cultural fissures of modernity, the genre emerges as an essential ves-
sel for envisioning said counter-worlds, which are, at all effects, spaces
wherein justice may ultimately prevail, and which instruct the individ-
ual on the nature of malevolence and the strategies required to combat it.
Ultimately, the perpetual circulation, textual revision, and cross-medial
migration of these Slavic traditions confirm that studying the fairy tale
remains an indispensable method for negotiating collective desires and
political agency today.

The conference was structured around the triad outlined in its subti-
tle — reception, production, and circulation—which likewise provided
the broader methodological framework within which the event unfolded.
Rather than constituting autonomous categories, these vectors represent
complementarymodalities throughwhich the Slavic fairy tale undergoes
perpetual redefinition. This hermeneutic perspective avoids treating the
genre as an isolated artifact, focusing instead on its trajectory across dif-
ferent phases of cultural existence, from textual genesis to transnational
migration and subsequent assimilation. By integrating these processes,
the symposium encouraged a transnational comparative methodology in
order to investigate how narratives diverge during selective transmission,
experience ideological modification, or exert wider cultural impact. In
scholarly practice, these thematic axes prove thoroughly permeable, op-
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erating as mutually constitutive processes. Reception, for instance, il-
luminates the assimilation and refunctionalisation of narrative material
within unfamiliar linguistic or medial environments; yet, this interpre-
tive absorption invariably initiates new modes of production, visible in
contemporary adaptations and intermedial crossings where the recep-
tion of a text coincides with its reinvention. Circulation denotes the
inherent mobility of the fairy tale and maps the editorial transformations
and the diffusion of motifs across geopolitical boundaries. This mi-
gratory movement accelerates further ideological adaptation and forces
the narrative to negotiate unfamiliar socio-political pressures. These
three pillars thus delineate an interconnected constellation of narrative
practices where the fairy tale continuously mutates and traverses time
and space to foster a transnational dialogue that eventually destabilises
strictly nationalist critical traditions.

Reception

Reception is understood here as the process through which narrative
material is absorbed and re-functionalised within different cultural envi-
ronments. It is through cross-cultural reception that the fairy tale reveals
its capacity for transformation. It maintains its cultural currency through
an inherent plasticity, structurally aligned with alternative audiences
and altered ideological frameworks. This adaptive capacity brings the
fairy tale into close proximity with the mechanisms of cultural transmis-
sion that Jack Zipes [Zipes 2012, 17–20] interprets through the concept
of memetics. Conceived as the cultural counterpart to genetic replica-
tion [Graham 2005, 83], a meme functions as a transmissible narrative
unit whose continuity depends upon a precarious equilibrium between
preservation and alteration [Konner 2010, 689]. As narrative patterns
pass from one generation to another, memory guarantees a certain de-
gree of formal continuity, although every act of transmission introduces
modifications, displacements, and reinterpretations. Such deviations do
not compromise the survival of the fairy-tale meme; on the contrary,
they furnish the conditions for its historical persistence, allowing inher-
ited material to accommodate new cultural circumstances and shifting
ideological demands. Scholarship on oral tradition has long observed
how this memetic logic enables local motifs to traverse linguistic and
geographic boundaries while retaining recognisable structural features.
Reception thus emerges as a space of cultural selection in which narra-
tive elements are either discarded or absorbed and transformed according
to the expectations and anxieties of a particular historical milieu. It is
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precisely this evolutionary versatility that accounts for the longevity of
the genre, an aspect Zipes captures when observing how

[t]he fairy tale, as a memetic genre that retains its roots in oral traditions,
has formed distinct patterns of action, employing other media... to create
counterworlds and gain distance from our world of reality so that we can
know it as well as ourselves. In the process fairy tales have been changed
while changing the media. The salience and/or relevance of memetic fairy
tales, which offer alternative patterns of action to real social behavior, is
a cultural indication of what we have endeavored to communicate to help
one another adapt to changing environments while preserving an instinctual
morality. The memetic crystallization of certain fairy tales as classical does
not make them static for they are constantly re-created and reformed, and yet
remain memetic because of their relevant articulation of problematic issues
in our lives [Zipes 2012, 20].

A substantial portion of the scholarly inquiry articulated during the
conference converged on these pathways of border-crossing and cross-
cultural diffusion. Dupuy, for instance, examined the textual migration
of Polish fairy tales into France, while Anna Fornalczyk-Lipska ad-
dressed the stylistic recalibration required when presenting localised
legends to an international public. This focus on individual agency found
further articulation in the research presented by Mira Czarnecka and
Piotr Plichta, who illustrated how a single mediator, LuciaM.Borski, or-
chestrated the cross-cultural transfer of Polish narratives into the United
States.

Other contributions traced the reception of Slavic tales within
geographically and historically divergent climates, such as Elene
Gogiashvili’s examination of the Georgian context, which recon-
structs historical links with Ukrainian and Bulgarian traditions while
investigating the cross-medial transfer of mythological motifs into
children’s theatre and cinema, or Hiroko Nishiguchi’s exploration of
early twentieth-century Japan, focused on the circulation of popular
chapbooks that introduced Slavic tales through indirect translations
from English, resulting in unexpected iconographic hybridizations —
such as Slavic princesses depicted as geishas — and humorous tex-
tual reinterpretations. This critical focus also encompassed inverse,
multidirectional flows, as demonstrated by Agnieszka Wójcicka and
Aleksandra Wieczorkiewicz in their analysis of Chinese narratives
received and repurposed within Poland.

These processes of cultural adaptation systematically intersect with
pedagogical and political agendas. The socio-political dimensions of the
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genre emerged clearly in Mariann Domokos’s study on the adaptation
of Soviet filmstrips in Hungary, as well as in Attilio Russo’s explo-
ration of howHans Christian Andersen’s The Little Mermaid underwent
ideological recasting within the USSR. This historical continuum ex-
tends into contemporary educational practices, exemplified by Barbara
Kaczyńska-Dudek’s evaluation of current pedagogical deployments of
the fairy tale in Polish schools.

Beyond textual adaptations, the symposium addressed the ways in
which the Slavic fairy-tale heritage reverberates across global visual
and mass culture as well. Giulia Perrino traced these stylistic currents
through the presence of Slavic imagery within Italian illustration, while
Marta Kaźmierczak mapped the expansive, intermedial trajectories of
Carlo Collodi’s Pinocchio. The contemporary market for popular fiction
and digital entertainment provides further evidence of this cross-cultural
and cross-medial survival. This is visible in Małgorzata Kodura’s anal-
ysis of how Andrzej Sapkowski’s fantasy franchise The Witcher re-
functionalises the strzyga — a vengeful, double-souled demonic entity
from Polish folklore — thus transforming a traditional oral motif into
a staple of global gaming and television. A similar phenomenon is dis-
cussed inMateusz Świetlicki and Anastasia Ulanowicz’s examination of
Baba Yaga’s pervasive presence within American popular culture. From
a different methodological standpoint, Nemanja Radulović shifted the
inquiry toward theoretical reception to show how analytical frameworks
themselves are subject to cultural translation; specifically, the study of
how Vladimir Propp’s structuralist theses were assimilated and modi-
fied within Yugoslav folkloristics confirms that the critical tools used to
decode the fairy tale mutate in tandem with the narratives they interro-
gate.

That these critical trajectories converge on an ideological decon-
struction of reception itself is inevitable. Disseminated across borders,
the fairy tale operates outside any neutral channel of preservation. In-
stead, every act of cultural transmission functions as an unceasing locus
of socio-political enculturation, wherein receiving a text inevitably en-
tails rewriting it. This perspective crystallizes what is perhaps the most
significant theoretical realignment emerging from the event, that is to
say, a migration from a strictly morphological conception of the genre
— traditionally intent on isolating stable configurations and invariant
functions— toward a critical framework centred on perpetual metamor-
phosis across space and time. While formalist traditions successfully
mapped the structural fixity of the fairy tale, the scholarly contribu-
tions gathered here demonstrate that its longevity depends precisely on
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an inherent capacity for plastic distortion. Aleida Assmann’s [Assmann
1983] conceptualisation of “written folklore” proves instrumental in ex-
plaining how texts of literary origin gradually blend into local lore and
undergo a collective naturalisation that reframes them as native cul-
tural products. By assuming diverse lineaments depending on their new
environments, these narratives demonstrate that reception is always a
metamorphic threshold, one that directly conditions, and is conditioned
by, the historical practices of textual production peculiar to each era.

Production

The metamorphic threshold of reception, characterized by the pro-
gressive assimilation and structural mutation of texts across temporal
and geographical boundaries, finds its necessary fulfilment in the mech-
anisms of textual production. This shift in the analytical trajectory
moves past the phenomenon of cultural absorption to interrogate the
deliberate acts of fabrication and textual revision, as well as medial
reconfiguration, that historical texts undergo. The corpus of research
compiled under this second trajectory proceeds from a shared method-
ological premise: the genesis of fairy-tale material departs from any
principle of ex nihilo creation and instead presents itself as a system-
atic re-articulation of pre-existing repertoires. Authors and collectors of
folk and fairy tales deliberately intervene in established traditions and
renegotiate their semantic functions and symbolic configurations to ad-
dress urgent socio-political contingencies. It can be argued, then, that
fairy-tale production operates as a locus of collective “confabulation.”
Rooted etymologically in the Latin confabulari (cum-, together, and fab-
ulari, to speak), the term emphasises that the fabula constitutes a shared
mechanism for organising historically situated human experience. In
the introduction to the edited volume Confabulare. Percorsi tra fiabe,
traduzioni e riscritture (“Confabulation: Pathways Through Fairy Tales,
Translations, and Rewritings”)2, Serena Sapienza, Chiara Maciocci, and
I [Sapienza et al. 2026, 9–16] argue that while clinical discourse deploys
the term to signify the generation of false memories devoid of deceit —
the “honest lying” theorised by Morris Moscovitch [Moscovitch 1995,
226] — its literary application recovers a distinct narrative and episte-
mological prerogative. Divorced from any simple opposition to reality,
confabulation reorganises it to make communicable those elements of
collective anxiety or historical trauma that would otherwise remain un-
voiced. It thus exerts a connective and restorative function by bridging
experiential fragments and structural voids. Consequently, narrative un-
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truth, so to speak, serves to expose the hidden dualities of historical
existence. By navigating the liminal threshold between cultural memory
and aesthetic invention, this collaborative storytelling transforms histor-
ical reality into a legible and malleable substance. It is precisely this
tension between the situated world and its imaginative reinvention that
elevates fairy-tale production into a practice of freedom, that is, an act of
resistance capable of dismantling dominant political discourses to reveal
alternative worldviews and utopian possibilities.

A substantial body of research addresses production as a subver-
sive act of rewriting designed to destabilise inherited narrative canons,
specifically through the attribution of agency to marginal or historically
subaltern figures. This critical friction manifests clearly in the early
twentieth-century avant-garde and modernist revivals. Maria Teresa
Badolati, for instance, investigates Aleksej Remizov’s modernist fairy-
tale rewritings, where the confluence of hagiographic lore and traditional
tales yields liminal characters defined by sacred ambiguity and trans-
gression. In a related inquiry, Anna Czabanowska-Wróbel examines the
symbolic and national implications of the King of the Serpents motif in
Polish modernism and traces its transition from oral folklore to a dense
emblem of modern anxiety. On a similar note, Roberta De Giorgi in-
vestigates the manner in which Vladimir Korolenko’s Makar’s Dream
balances the unvarnished demands of literary realism with the struc-
tural motifs of oral tradition, while Valeria Sobol charts the unexpected
intrusion of fairy-tale structures and altered temporalities within the his-
toricist fabric of Leo Tolstoy’s War and Peace.

This narrative restructuring assumes an explicitly emancipatory
function when confronting entrenched gender paradigms and cultural
memory, and crucial to this development is the reclaiming of oral her-
itage. Evelina Rudan, for example, emphasises the inherent emanci-
patory potential embedded within oral fairy-tale structures for female
characters and identifies a latent capacity that contemporary authors
consciously weaponise. This reliance on oral subversion translates
into a systematic dismantling of literary tropes, particularly the com-
pliant, domestic princess script. Joanna Madloch traces this disruption
through Bolesław Leśmian’s poetic subversions, which, in this sense,
challenge standard archetypes. The resulting alternative models subse-
quently serve a dual purpose: they sustain external political struggles, as
seen in Iryna Shylnikova’s analysis of feminist resistance and ideological
counter-narratives in Oksana Zabužko, and they confront institutional-
ized heritage, a facet examined by Katarína Labudová, who evaluates
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the manner in which contemporary Slovak fairy tales contest patriarchal
gender roles and rigidified cultural memories.

Beyond internal textual subversions, other contributions emphasise
how fairy-tale production operates as an instrument for ideological re-
casting and state-sponsored propaganda. This phenomenon appears pro-
nounced within the shifting educational policies of twentieth-century
Soviet and Eastern European regimes. In her keynote address, signif-
icantly, Violetta Wróblewska theorises these production mechanisms
through Michele Foucault’s concept of disciplinary power and Pierre
Bourdieu’s formulation of symbolic violence, ultimately illustrating how
the systematically produced children’s tale induces the interiorisation of
prescribed moral codes. Conversely, Marina Balina’s keynote speech
uncovers a more ambivalent space within this institutional architecture,
for she argues that the production of the Russian literary fairy tale during
the 1960s and 1970s served as a place for creative freedom and non-
conformity that allowed writers to evade the scrutiny of rigid socialist
realism.

Between these poles of institutional coercion and utopian evasion
lies a vast spectrum of state-engineered pedagogy. Giulia De Florio, for
instance, examines Samuil Marshak’s programmatic architecture for a
“new Soviet fairy tale,” designed to replace old bourgeois archetypes,
while Julia Nikolaeva tracks how early Soviet animated magic tales sys-
tematically replaced traditional mythical heroes with the ideologically
pristine figure of the Young Pioneer. The pedagogical enforcement of
collectivist ideals, however, met with covert resistance. Snizhana Zhy-
gun evaluates howUkrainian animal fables under Soviet rule were subtly
deployed to critique collective propaganda, just as Elena Boudovskaia
details the broader transformation of Ukrainian tales under the grind-
ing pressure of Soviet educational mandates. Olga Trukhanova further
untangles this phenomenon through an investigation of the complex ide-
ological friction involved in the Soviet-era rewriting of native Ukrainian
archetypes.

Even outside the direct geographical boundaries of the Soviet Union,
the fairy-tale apparatus remained deeply entangled with state agendas.
Krystyna Zabawa uncovers how mid-century Polish short-story collec-
tions were curated as vessels for internationalist, communist solidarity,
while Durđa Maksimović interrogates the moral-pedagogical bound-
aries governing Branko Ćopić’s post-Yugoslav children’s literature. In
the sphere of state-controlled media, Vratislav Maňák tracks the ideo-
logical construction of the athlete-as-folk-hero within early communist
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Czech literary journalism, demonstrating how traditional heroic topoi
were repurposed for industrialised mass consumption.

The vitality of the genre depends on its continuous remediation
across diverse medial landscapes, a process wherein the migration of
a narrative into cinema, theatre, music, graphic arts, or digital environ-
ments recalibrates its symbolic codes. This transmedial plasticity is fre-
quently achieved through deliberate intertextual contamination, mash-
up, and pastiche. In historical contexts, Nadia Bauer examines Alexan-
der Pushkin’s adaptation and “domestication” of French literary fairy
tales into the poetic fabric of nineteenth-century Russian literature. Sim-
ilarly, Monika Woźniak evaluates Antoni Gawiński’s Old-Fashioned
Tales (Bajki staroświeckie) as an early experiment in proto-postmodern
pastiche that anticipated contemporary sensibilities. When the fairy
tale enters the contemporary digital and popular market, these pas-
tiche techniques foster global cultural phenomena. Małgorzata Kodura’s
analysis of how Andrzej Sapkowski’s fantasy franchise The Witcher
re-functionalises the strzyga, which has been already mentioned in Re-
ception, transforms a local oral motif into a staple of global gaming and
television. Michał Wolski complements this perspective by charting the
digital reconfiguration of Baba Yaga within interactive media and video
games, where player agency alters the traditional reception of the witch
archetype. On a different sonic and subcultural level, Irina Marchesini
traces the resurgence of the vurdalak (the Slavic vampire) within con-
temporary Russian alternative rock, while Kristina Vorontsova demon-
strates how classic fairy-tale narrative architectures condition the struc-
tural and lyrical output of alternative songwriting.

Furthermore, several scholars isolate the theatrical stage as an exper-
imental laboratory for narrative production. Pernice recovers the “Slavic
period” of Italy’s historic Teatro Colla, detailing how its marionette pro-
ductions merged traditional Eastern European imagery with the stage-
craft of the historical avant-garde. Michalina Wesołowska uncovers
the turn-of-the-century theatrical staging of Polish fairy tales through
the work of Maria Gerson-Dąbrowska, while Svetlana Kalezić-Radonjić
evaluates how post-Yugoslav drama utilises the classic Cinderella tem-
plate to articulate contemporary social critique. The boundary between
performance and political testimony is pushed further in the analyses of-
fered by Olson Osterman and Francesca Lazzarin. Both investigate the
documentary theatre of Svetlana Petriychuk (and, for Olson Osterman,
Zhenya Berkovich) with the aim of demonstrating how contemporary
documentary stage production deconstructs state-sanctioned mytholo-
gies to express forbidden female desire and political subjectivity.
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Across these multi-sensory formats, the iconotextual dimension
emerges as a primary site of semantic production, distinct from an illus-
trative afterthought. Sara Pankenier Weld isolates the precise stylistic
innovations of Ivan Bilibin, whose highly stylised borders and woodcut-
inspired plates altered the visual landscape of the Russian fairy tale.
On the other hand, Anita Wincencjusz-Patyna investigates how Olga
Siemaszko’s mid-century illustrations constructed a distinct, visually
coherent Polish imaginary of the Slavic landscape. Moving from the
printed page to the physical environment, Małgorzata Brożyna-Reczko
maps the integrated visual and narrative strategies deployed by the
Park Legend to show how immersive architecture and spatial design
curate pedagogical folklore for the contemporary public. Andrijana
Kos-Lajtman and Lea Šprajc synthesise these discussions by examin-
ing the formal strategies required to transpose oral structures into the
condensed, codependent text-image matrix of the modern picture book.

Significantly, the act of producing a fairy tale often remains bound
to the construction of communal identity and the political demands of
nation-building. Historically, this relationship could hinge on deliber-
ate fabrications: Cooper examines the famous nineteenth-century forged
Czech manuscripts in order to demonstrate how the artificial produc-
tion of a national “lore” served as a foundational poetic and political
model for building the modern Czech nation. In less deceptive but
equally programmatic terms, Dubravka Zima analyses how Ivana Brlić-
Mažuranić’s literary production synthesised Croatian and pan-Slavic
mythologies to cultivate a unified and romanticised regional identity.
In contemporary contexts, this impulse shifts toward formal conserva-
tion and institutional memory. Roberto Dapit documents the current
patrimonialisation and cultural valorisation of the Resian oral heritage,
thus showing how the archiving of an endangered oral enclave becomes
an act of identity defense. Such negotiation with historical trauma also
takes on darker hues in contemporary fiction. Maria Bidovec, for ex-
ample, studies the production of the horror tale within contemporary
Slovenian literature as a place for processing modern anxieties, while
Dorota Michułka uncovers the figure of the bosorka lemka, the Lemko
witch, as an imaginative site where historic trauma — in the form of
displaced memory — and ethnic identity intersect.

This acute awareness of the genre’s mechanics culminates in a pro-
nounced metapoetic and allegorical inclination within contemporary
production. Because fairy-tale scripts have become universally recog-
nisable, authors have exploited this shared vocabulary to craft sophisti-
cated and coded allegories of political modernity. In this sense, Andrea
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De Carlo examines Bolesław Leśmian’s innovative “mimic fairy tales”
(baśnie mimiczne) to illustrate how the author forced the genre into close
alignment with theatre and continental philosophy. On an overtly polit-
ical plane, Milan Mašát investigates Václav Havel’s fairy-tale produc-
tion with the aim of demonstrating how the future dissident-statesman
utilised the allegorical elasticity of the genre to bypass censorship and
mount a critique of totalitarian society. Similarly, Gloria Politi shows
how Ljudmila Ulickaja reactivates and rewrites the ancient archetype
of the trickster by using its structural unpredictability to interrogate the
moral ambiguities of post-Soviet life. Finally, Weronika Kostecka ex-
amines how contemporary Polish postmodernist fairy tales are haunted
by the remnants of the former communist regime, utilising the fantastic
to unmask the lingering psychic debris of historical authoritarianism.

By viewing these diverse practices together— from Jana Javorčíková
and Eva Pršová’s tracking of demonological characters re-entering Slo-
vak pop culture, to Jasmina Rejec’s analysis of the moral and cultural
memory sustained by Slovenian animal fables, to Željka Flegar Jopp and
Ksenija Švarc’s evaluation of Jelena Dunato’s transcultural mythic adap-
tations — the symposium confirms that the genre resists petrification,
and it is exactly within the friction between structural constancy and
radical transmedial mutability, as further theorised by Mileva Milena
Blažić through a Lacanian-Žižekian reading of female subjectivity, that
the fairy tale thrives.

Circulation

The conceptual reconfigurations of reception and the creative dy-
namics of production examined in the preceding sections depend funda-
mentally on the geographical and material movement of textuality itself.
It is not by chance, then, that the third imperative that animated the con-
ference centres on circulation. This category interrogates the intrinsic
mobility of texts that not only permits the migration of motifs across
national boundaries, but also illuminates the historical conditions that
facilitated this displacement on a large scale when oral traditions were
steadily waning, that is to say, the broader domains of writing, printing,
editorial practice, and archival history.

Jacob and Wilhelm Grimm, for instance, recognised the importance
of this shift in the preface to the first volume of their Kinder- und
Hausmärchen (“Children’s and Household Tales,” 1812–1815): “It was
perhaps just the right time to record these tales since those people who
should be preserving them are becoming more and more scarce. (Of
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course, those who still know them know a great deal, but people die
away, while the tales persist.) Indeed, the custom of storytelling is
on the wane just like all the familiar places in homes and gardens are
succumbing to an empty splendor that resembles that smile when one
speaks of these tales, a smile that appears lavish and yet does not cost
very much” [Grimm 1986, VII; Grimm 2014, 4]3. As Jack Zipes [Zipes
2014, XXXIII] observes in the introduction to his translation of this first
edition, “[a]side from collecting oral tales, many of the Grimms’ narra-
tives were taken from books dating back to the sixteenth century and
were adapted”. Print culture, therefore, acted as a primary engine of
circulation, far surpassing the reach of oral transmission. This reliance
on textual networks connects directly with the cross-border nature of
the genre, and, from this point of view, the Grimms themselves have
played a gigantic role. They were pioneers whose systematic method-
ology for collecting folk tales provided a blueprint for transnational
dissemination [Cocchiara 2016; Dorson 1973; Zipes 2015], thus re-
vealing the inherently migratory characteristic of the fairy tale whose
movement constantly redefines cultural boundaries. Indeed, reflecting
precisely on the Grimms’ scholarly impulse to recover the supposedly
“authentic” stories of a people, as noted by Emma Nelson [Nelson 2018,
490], Marina Warner [Warner 2014, 59] observes that these narrative
materials function essentially as “migrants, blow-ins, border-crossers,
tunnellers”. These characteristics applies to the behaviour of the genre
as a whole. Jacob Grimm himself, in his Deutsche Mythologie (1835),
suggested that the cultural specificity of myths within a community does
not preclude a broader, shared heritage common to multiple cultural
areas. Recurring mythological themes reflect a foundational substrate
that evolved over time into local traditions while preserving shared ele-
ments. Wilhelm Grimm later expanded this view in his essay Die Sage
von Polyphem (1857), illustrating how the transmission of myth, though
adapting to local cultural idiosyncrasies, retains a core stability that per-
sists through centuries of mutation.

Circulation, then, constitutes the condition that secures fairy tale
longevity across distinct historical periods, linguistic communities, and
media environments. By prioritising this mobility, the critical focus
shifts here from the view of the fairy tale as a residual artifact of an
immemorial oral past toward a conceptualisation grounded in mate-
rial transmission. This perspective involves said innate plasticity of
the genre, that is, its adaptive capacity to transform during transit with-
out losing its structural coherence. Such a viewpoint aligns with Ruth
Bottigheimer’s [Bottigheimer 2006, 216–218] considerations on the
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decisive role that commercial networks, translation markets, publish-
ers, and typographic channels assumed in transporting narratives across
vast distances, a phenomenon that acquired structural salience from the
early modern period onward. The historical trajectory of these stories
ceased to rely exclusively upon oral transmission; it became depen-
dent upon concrete infrastructures of mobility that relocated narratives
into new cultural constellations. When these materials circulated across
nineteenth-century European contexts, they frequently dissolved into
regional traditions and generated culturally specific variants known as
oicotypes. Far from enforcing cultural homogenisation, therefore, this
process allowed universal narrative templates to negotiate with local dif-
ferentiation, thus ensuring the continuous rearticulation of the stories
within different cultural environments.

During the conference, a few inquiries focus on the publishingmech-
anisms and adaptive strategies that govern editorial markets. Alessandro
Achilli, for instance, investigates the circulation of the Jacob and Wil-
helm Grimm’s tales in Ukraine intended to demonstrate how adaptation
intersected with the dynamics of national struggle, while Eliza Pieciul-
Karmińska assesses the role that variant editions of the Grimms’ corpus
played in Polish reception. Such editorial trajectories often obscure the
boundaries between domestic and foreign textual traditions, an intersec-
tion Ewa Rajewska examines through the translated and adapted fairy
tales of Hanna Januszewska. These commercial pressures are further
contextualised by Svetlana Maslinskaya and Kirill Maslinsky, who re-
construct the translation patterns of Slavic fairy tales in the regulated
Soviet literary market. Yet, beyond institutional book history, this schol-
arly axis traces the transnational migration of specific narrative types
and folkloric motifs across fluid geopolitical landscapes. Dejan Ajdačić
analyses Serbian variants of the Cinderella archetype in the network
of Slavic and authored iterations, while Margaret H. Beissinger offers
a comparative analysis of Eastern European and Slavic versions of the
ATU 510B narrative type, i.e., “Donkeyskin”. This narrative archi-
tecture is further historicised by Iwona Rzepnikowska, who tracks the
circulation of the “Donkeyskin” template itself across the overlapping
domains of Russian folklore, literature, and cinema. Other inquiries
trace localised mythic encounters. I, for instance, have investigated
the transnational migration of the water spirit myth between German
and Czech traditions, while Lang has delinated the exchange of Slavic-
Bavarian motifs in the ATU 123 (“The Wolf and the Kids”) tale type.

This comparative methodology moreover permits the juxtaposition
of geographically disparate traditions, exposing shared psychic or his-
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torical substrata. Francesca Biagini offers a psychoanalytic comparative
reading of the Russian Vasilisa the Beautiful and the Sicilian Sfortuna,
while Galina Kabakova historicises the transnational mediation of folk-
lore by examining André Mazon’s role in introducing Macedonian fairy
tales to the French cultural sphere.

Finally, critical attention turns toward the complex contingencies of
transmission, conservation, and methodological dissemination. Dorena
Caroli offers an archetypal reconstruction of the “mobile home” imagery
in Slavic folklore, just as Anna Czernow and Bednarek trace the cultural
trajectory of the changeling motif between Sweden and Poland. The
linguistic specificities of preservation are addressed by Mariya Redkva,
who examines the onomastic diversity inherent in nineteenth-century
transcriptions of Ukrainian tales, while Lovrić Kralj investigates the
twentieth-century revival and institutional circulation of folk tale col-
lections in Croatia. Crucially, this archival concern extends to the the-
oretical formulations that inform the discipline itself; Miriam Shrager
unpacks the linguistic and conceptual challenges involved in the trans-
lation and international circulation of Vladimir Propp’s foundational
study, Historical Roots of the Wonder Tale. This theoretical transmis-
sion mirrors the material difficulties of field preservation analysed by
Ivančič Kutin, who addresses the contemporary institutional challenges
surrounding accessibility within the Resian oral archive.

Conclusion

The question posed in the title — Within or Beyond the Grim-
mian Hold? — ultimately resists any unequivocal resolution. Although
this survey has concentrated on the fairy-tale traditions of Slavic coun-
tries and their respective scholarly perspectives, the brothers Grimm
inevitably re-emerge at the close of the discussion. Their presence
continues to permeate the foundations upon which modern folkloris-
tics was historically established. Indeed, any critical assessment of
the fairy tale in Slavic areas must confront the enduring force of this
paradigm, whether through continuity, adaptation, or overt resistance.
Jacob andWilhelm Grimm’s project of cultural preservation and nation-
building offered a template repeatedly appropriated within Slavic con-
texts marked by political fragmentation, imperial dominance, or linguis-
tic suppression. Consequently, the very perception of the fairy tale as
a literary genre has long been conditioned by what can be referred to
as the Gattung Grimm, literally “Grimm genre,” a term scholar Karen
Seago [Seago 2018, 303] uses to address the Grimms’ “rerecognizable
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fairy-tale style that greatly shaped expectations of the form”, meaning
a distinct narrative matrix that regulates expectations concerning plot,
character typology, and stylistic conventions. Grimmian materials cir-
culated so extensively throughout Slavic countries in translation, adap-
tation, and editorial domestication that they became absorbed into local
folklore, their foreign provenance frequently receding into the back-
ground.

Yet, a critical exigency to move beyond this inherited architecture
remains. International fairy-tale studies have long approached Slavic
traditions either through the mediation of Russian formalism and Prop-
pian morphology, or via a Western canon centred almost entirely upon
the Grimms and Perrault. Such a focus obscures the internal heterogene-
ity of Slavic traditions and eclipses their re-configurations. To surpass
the Grimmian hold does not entail a total rejection of their legacy; in-
stead, it requires historical contextualization and the relinquishment of
any implicit claim to universality. Slavic fairy tales preserve thematic
dimensions often attenuated or neutralized within the Western commer-
cial canon. Variations of coercion, bodily violence, gender discipline,
and collective trauma emerge with particular candour throughout these
narrative traditions. Concurrently, the genre has functioned as an in-
strument of imaginative freedom and cultural self-definition. From So-
viet literary experimentation and post-socialist feminist rewritings to
regional folklore revivals, the fairy tale serves as a medium for negotiat-
ing ideological pressures and articulating alternative social imaginaries.
Therefore, these insights ultimately propose a broader methodological
reorientation for the discipline. The fairy tale emerges neither as a stable
inheritance nor as a self-contained European form, but as a transnational
archive of narrative practices whose significance is generated through
historical movement. Focusing on Slavic traditions today exceeds the
scope of mere philological recovery and it destabilises the epistemolog-
ical assumptions that have long governed the discipline, thus restoring
to these narratives the historical density and utopian friction that com-
mercial appropriations so often obscure. The Slavic fairy tale remains
vital precisely because its borders are never fully settled.

Notes

1 The academic sessions were accompanied by two public cultural events. On
February 10, the Polish Institute in Rome hosted the vernissage of the exhibi-
tion Hop, Hug, Hooray! New Illustration in Children’s Books from Poland,
curated by Anita Wincencjusz-Patyna and organized in collaboration with
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the Adam Mickiewicz Institute; the exhibition featured works by contem-
porary Polish illustrators, including Jacek Ambrożewski, Joanna Bartosik,
and Emilia Dziubak. On February 12, the same venue hosted the panel Real
Polish Vampires, which examined the intersection of folklore and digital
media. Moderated by Monika Woźniak, the discussion featured graphic
artist Julia Mirny and game designer Trine Laier, focusing on the video
game Real Vampires (Those Eyes, 2025), an interactive project based on
Łukasz Kozak’s historical study With Stake and Spade: Vampiric Diversity
in Poland (2020).

2 This edited volume stems from an international conference held at the Uni-
versity of Rome “La Sapienza” in February 2025. The event was organised
under the auspices of the public engagement initiative Traleggiamo! Aprirsi
all’altro: leggere, tradurre, condividere, pubblicare (“Let’s Read Through!
Opening to the Other: Reading, Translating, Sharing, Publishing”), coor-
dinated by Martine Van Geertruijden. This event crucially aligns with the
broader institutional and scholarly network examined in the preceding sec-
tions of this paper and thus stand as a concurrent institutional effort to orient
critical inquiry toward the systematic fluidity and cross-cultural adaptability
of the fairy-tale genre.

3 “Es war vielleicht gerade Zeit, diese Märchen festzuhalten, da diejenigen, die
sie bewahren sollen, immer seltner werden (freilich, die sie noch wissen,
wissen auch recht viel, weil die Menschen ihnen absterben, sie nicht den
Menschen), denn die Sitte darin nimmt selber immer mehr ab, wie alle
heimlichen Plätze in Wohnungen und Gärten einer leeren Prächtigkeit
weichen, die dem Lächeln gleicht, womit man von ihnen spricht, welches
vornehm aussieht und doch so wenig kostet”.
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УХОДИМ ЛИ МЫ ОТ ТРАДИЦИИ БРАТЬЕВ ГРИММ?
РАЗМЫШЛЕНИЯ О СКАЗКАХ В СЛАВЯНСКИХ СТРАНАХ

В обзоре представлены результаты международной конференции
«Сказки в славянских странах: рецепция— творчество— распро-
странение», прошедшей в Римском университете «Ла Сапиенца»
с 11 по 13 февраля 2026 г. Теоретические положения Эрнста Блоха и
Джека Зайпса позволяют рассматривать волшебную сказку как про-
странство утопического потенциала: создавая альтернативные миры,
она расшатывает привычный порядок вещей и противостоит социаль-
ному окостенению. Автор обзора группирует материалы конференции
в соответствии с тремя основными направлениями исследований
сказки: рецепция, создание и распространение. Рецепция рассматри-
вается как процесс семантического усвоения и перераспределения
функций в различных культурных средах, в ходе которого нарратив
обнаруживает меметическую способность адаптироваться к трево-
гам и страхам конкретной эпохи. Создание скозок трактуется как акт
коллективной конфабуляции: волшебная сказка не творит ex nihilo,
а переосмысляет существующий репертуар. Она дает выражение ис-
торической травме, расшатывает господствующие каноны, открывая
тем самым возможности для политической и гендерной эмансипа-
ции. Распространение понимается как материальная и географическая
мобильность текстов, осуществляемая посредством книгопечатания,
издательских сетей и рынков перевода. Эта транснациональная мигра-
ция побуждает тексты приспосабливаться к местной специфике, что
порождает культурно своеобразные ойкотипы и поддерживает жиз-
неспособность жанра на протяжении веков. Признавая историческое
первенство гриммовской парадигмы (Gattung Grimm) в формирова-
нии современной фольклористики, настоящий обзор в конечном счете
указывает на необходимость выйти за ее пределы и восстановить
внутреннюю гетерогенность славянских фольклорных традиций.

Ключевые слова: сказка, славянские страны, ойкотипы, утопия, вос-
приятие и распространение сказок, адаптация сказок


