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3aKIIOUUTENbHBIN KaJp: BUAC03aMHCh pacckasa Jlrobosu Kucenegoti o
TOM, KaK U3 MOCKBBI yTBEPIKJAIUCH U TIPABUIIUCH IPOTrPaMMBI Ha Kade-
Iipe pycckoii murepatypsl B TapTy. Erite ofiiH mprMep TOTro, 4TO HCTOPHSI
JIUTEPATyPhl 3a4aCTYI0 BBICTPAUBACTCS OTHIONb HE 110 BHYTPEHHUM, it
caMO¥ TPUCYIIUM, KPUTCPHUSIM.

O. Poszenbniom

Ipumeuanue

'B noxiazie Ha IieHapHOM 3acenaHn Mapuatra UynakoBa ropopriia o peduekcun
noHATUi: «JIuteparypa cOBETCKOro MPOLIIOro» — HE TEPMUH U HE NOHATHE, CKOpEe Jie-
KJIapanus, caenanHas eio B ¢pespane 1992 r. B crarse k 100-netuio ®ennna («Ilucarens
COBETCKOT'O IIPOIIIOro»), CII0c00 (UKCAIIUH TOTO, UTO COBENCKOe CTAIIO NPOULTbIM U 9TO
@enuH, KaK 0Ka3aI0Ch, ETUKOM YMECTHIICS B OTOM npoutiom. «CoBeTCKas JIUTepaTy-
pa» — KOHCTPYKT OLICHOYHBIN, BHEHAYUYHBIH, Ooliee HeUTpaabHOe U pabodee MOHATHE —
«IMTEpPaTypa COBETCKOTO BPEMEHMY.

HUcmounuxu

Abenok E. C., Ilonusanos K. M. Victopus pycckoii tuteparypbl XX Beka: KHUTa JJIst
MIPOCBEIICHHBIX yYHUTeNel 1 y4eHHKOB: B 2 KH. M.: HoBoe nut. 0603penue, 2009.

benas I’ A. CtuneBoii perpecc: 0 CTHICBOI CUTyaluu conpeannima // ColpeanucTu-
4yecKui KaHOH: 0. crareii / mox obmr. pen. X. ['tontepa u E. JTo6penko. CII6.: Akagem.
mipoekT, 2000.

Jleioepman H. JI., Jlunoseyxuii M. H. CoBpeMeHHasi pyccKas JIUTeparypa: B 3 KH.
Kn. 2: Cemunecsarsie roasl (1968-1986). M.: Duutopuan YPCC, 2001; pacumpeHHOE
U JIOTIONHEHHOE n3nanue: Jleidepman H. JI., Jlunoseykuii M. H. CoBpeMeHHas pycckast
mureparypa: 1950-1990-err: B2 1. T. 1: 1953-1968 rr. T. 2: 1968-1990. M.: M31. ueHTp
«Axagemus», 2003, 2005, 2006, 2008, 2010.

Mywenxo E. I Pycckas nureparypa XX Beka. Benenue // Pycckas nureparypa
XX Beka: yue6. mocodue; mox obur. pen. E. I Mymenko, T. A. HukonoBoii. Boponex:
Wsn-s0 BI'Y, 1999.

IInemnes P. VicTopus pycckoit muteparypbl XX Beka. Cambrige: Perspectiva, 1987.

Pyccras nuteparypa XX Beka: 1917-1920-e rogsl: B 2 kH.: yued. nmocobue s
cTya. Bbicul. y4e0. 3aBeaenuid; mox pea. H. JI. Jleiinepmana, M. H. Jlunoseukoro. M.:
Academia, 2012;

Cmpyee I I1. Pycckas nuteparypa B W3THAHUU: KpaTKUid Onorpaduueckuii caoBapb
pycckoro 3apyoexbs. [Tapmwk: YMCA-Press; M.: Pycckwuii myTs, 1996.

SUMMARY

Bropoii Homep anbMaHaxa «JleTckue YTeHHs» OTKPBIBAETCS CTaTbel
«OT penakuum», e paccKa3blBaeTcst 0 TeMe Homepa — «JleTckas -
Teparypa B y4eOHMKaxX M MEIarornaeckoil KpUTHKE».

Homep OTKpbIBaeT MHTEPBBIO C ABTOPOM OJJHOTO M3 aBTOPUTETHBIX
Y9eOHHKOB 10 JeTckoi muteparype M. H. Ap3amaciieBoi.

B paznene Apxus penyonukyroTcs kinaccuaeckue padotst H. B. Ue-
xoBa «BBexenue B merckyro mureparypy» (1915) u E. I1. [IpuBanoBoii
«Pobumnzon Kpy3o B neTckoif n megarormaeckoit mureparype» (1929).

B Onoke 6morpadpudeckux crareit (Egeenuti Kynewos o C. Map-
maxe, Mapus Jlumosckas o6 A. Taiinape u Ceemnana Macnunckas
o K. UykoBckom) mpezicTaBiIeHb! IT1aBbl U3 TOTOBAIIETOCS ydeOHUKA
«Pycckas nmureparypa XX Beka: 1932—1953 rr»: B 2 kH. / mox pex.
H. JI. JIelinepmana, M. H. JIunoseukoro u M. A. JIutoBckoit. Marepua-
JI6I IGMOHCTPHPYIOT COBPEMEHHBIE TIOIXOABI K COCTABICHHUIO YI€OHOTO
odepka o ouorpaduu mucaTens.

Paznen Hccrnedosanus u mamepuanst oTkpeiBaeT crarbs 4. Cenvku-
notl (Canxm-Ilemepoype) «Ilouemy MIoHXTay3eH He IOl B XPECTO-
Maruu s gereit? («lIpukimrodenns 6apoHa MroHXTay3eHa» B Ie1aro-
rudeckoil kputuke KoHIa XIX — nHauama XX BB.)». «[IpukimoueHus
6apona MroHXray3eHa» — NpU3HAHHAsS KJIACCHKA JIETCKON JINTEPATYPHI.
DTy KHUTY CTaBAT B ouH psif ¢ «PodunzonoMm Kpyson, «/lor Kuxotomy,
«['ynnmBepom», HO, B OTIIMYHME OT HUX, ITyTh « MIOHXTay3€eHa» B IETCKYIO
auTeparypy ObUT HETpoCT. B HacTosime crarbe paccMaTpuBaeTcst pe-
aKIWsS MeJarornIeckoil KPUTHKA Ha JIETCKHE M3JIaHMs, BHIXOIUBIIHUE B
XIX — nayane XX BB.

Crarest O. Jlyukunoti (Cankm-Ilemep6ypz) «CHITy3TBI PYKOBOAU-
TeJIEH JETCKOrO YTCHMS: CBALICHHUK, MHUHUCTP, T€HEpal U JPyTHE»
MOCBALIEHA UCTOPUH pervIaMEHTALMU JETCKOro urteHus. B Poccuiickoii
Vimnepun TpaauIyst KOHTPOIIS U PyKOBOJICTBA IETCKUM YTECHUEM TTOITY-
gaeT B 1860-¢ mHCTHUTYIIMOHANEHOE OopMileHHe. B pamKkax maHHOM
PpaboThI paccMaTpPUBAIOTCS LIEHTPAJIbHBIE HHCTUTYTHI JIOPEBOJIFOIIMOHHON
pexoMeHarenpHoN ondnuorpaduu: Cesamennslii CuHOM, MIHHCTEPCTBO
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HapoJHOTO NpocBenieHus, Boennoe munucrepctso u IV otnenenue
Co0OctBennoit Ero MMneparopckoro BennuecTsa kaHIessipum.

B crarbe «M3MmeHss cO3HAHUE NETEW»: MO33Us I IETEeH U Co-
YHHEHUE MMO3HABATEILHBIX CTUXOTBOpeHUi» Kapen Koamc ([ocyoap-
cmeeHublll ynusepcumem wmama Maaunotic) paccMaTpUBAET CIIOKHBIE
B3aMOOTHOIIICHHSI, BOSHUKAIOIINE Y peOeHKa B ITPOIIECCE COOTHOIICHUS
COOCTBEHHOTO Tela, ero (HU3MYeCKOi 000JI0UKHU M OTPAKEHHSI COOCTBEH-
HOM TeJIECHOCTH Ha ypoBHe si3blka. Koarc npenyiaraer cBoeoOpasHoe pe-
IICHHE JIIS TPOOJIEMBI IETCKOTO BOCTIPHSTHS COOCTBEHHOTO B3POCIICHUS
U JITCKUX CTPAXOB, BO3HUKAIOIIUX B 3TOT EPUOJ: UCCIIETOBATEIBHULIA
AQHAJIN3UPYET JIETCKYIO IMO3HABATENIbHYIO T0I3UI0 U BUIUT B CO3JaHUU
MeTaOpHUECKOro HappaTuBa pelieHre Handoyee TpaBMaTHUECKHUX
MOMEHTOB B JIETCKOH aJanTaliiy K OKpyKaroleMy peOeHKa MUpy.

3ametka 4. Jlowunosa (Hosocubupck) «letckas nosma Ilerpa I[lo-
temkuHa “Bo6a CKBO3HSKOB B JIepeBHE » MpenBapseT TEKCT IETCKOM
Mo3MBbI no3Ta-carupukoHoBua Ilerpa Ilerposuua IToremkuna (1886—
1926), n3nannoii B 1912 r. [looma cBsi3ana ¢ paboToii aBTOpa B IETCKOM
KypHane «['aqueHok», MPUIIOKEHNH K 3HaMEHUTOMY «CaTHpUKOHY»,
U pacCKa3bIBaeT O MOXOXKIECHUSIX MaJBUUIIKH-IPOKA3HUKA B KaHUKY-
nspHoe BpeMs. [lokazaHa cBsI3b ¢ TpagULIMSIMM, MPOTUBOCTOAIUMUI
ouIMaIbHON MIKOIBHOM AMIAKTUKE, M IIPUHIUITEI OOpaIeHUs aBTopa
C XpeCTOMAaTHIHHOM IIKOJIILHOH KITACCHKOM, 2JIEMEHTBI CTUIIN3AIMHY U a0-
cypra. BeraBuraercs npennonoxkeHue o BIMsTHAY T0AMbI [loTeMkrHa Ha
JIETCKHE MO3MBI («Kpokoauaraas») Kopaes UykoBCKOro U Ha MO3TUKY
JIETCKUX CTUXOB 009pUYTOB.

B crartbe A. [yoauoynrunor (Tomcx) «CUMBOSTUKA TPAMBasi B [TOJ3UU
XX Bexa 115 ieTeily paccMaTpUBaeTCs Moje 3Ha9eHUH, TPUMHCHIBAEMBIX
TpamBato. Ha mpotsxennu Bcero XX B., Kak B O93UHU ISl B3POCIIBIX,
TaK M U1 ieTei, 00pa3 TpaMBasi CBSI3aH C MBICJIBIO 00 U3MEHSIOIEMCS
BpeMeHH, 0 HecBoOo/1e. [IpoTrBopeunBocTh 00pa3a TpaMBasi, OJIUIETBO-
PSIIOIIETO Bepy B MPOrpecc, HO MOPOXKAAIOIIETO CTpaxX yesioBeKa ObITh
MO0k ICHHBIM O€3/1yIITHOM MAIIMHOM, pacCCMaTpUBAETCsl B CTUXOTBOPE-
HUSIX TaKuX mo3ToB, kak O. Manaensmram, C. Mapmak, 1. UpTenbes,
M. ScnoB, M. boponuiikas.

B crarse FO. [omancrozo (Tsepv) «IloBpexaeHHas UrpyIIKa B
CTUXOTBOPHBIX LUKJAX Ui caMbIX MaleHbKkuX Araun bapto u VBana
Hexonp» paccMmaTpuBaeTcss OHO M3 PAHHUX MPOU3BEACHUN ATHHMU
Bbapro — mukn «Mrpymrkny (1936). B ogaux ctuxax nukiaa bapro yT-
BEP)KAAETCS CO3UIaHNe, B APYTHX OCYXKIAeTCs pa3pylIeHue, B TPEThUX
CO3MJIaHHE YTBEPKAAETCS IyTeM PEAYKLUHU pa3pyIIUTeIbHbIX TeHICH-
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nuii. B xauecTBe Ba)KHOH CMBICIIO00pa3yloiel KOMIOHEHTHI IHKJIA
MOXeT ObITh 0003Ha4YEHA MOJMMETPHS B COUETAHHH CO CTPOPUIECKOM
OpraHm3aiyel BXOJSIIUX B HEr0 CTUXOB. DTH 0COOEHHOCTH CTUXOTBO-
penuii A. bapTo COOTHECEHBI CO CTUXOTBOPHBIM ITUKJIOM YKPAaUHCKOTO
nucaresss M. Hexoasl «Moi JIsIbKU».

Crarbst H. ['yevrosa (Cankm-Ilemepbype) « ‘KHmKka mpo KHIKKA
C. 5. Mapmaka» npeacTaBisieT co00I0 HCCIeA0BaHUE TBOPUYECKON
HUCTOPUU TEKCTa OJHOTO M3 HanboJiee M3BECTHBIX CTHXOTBOPEHUU
C. 4. Mapmaka 1920-x rr. — «KHIKKH PO KHIKKWY: COMTOCTABIISIOT-
Cs1 HECKOJIBKO PEJaKIMii TeKCTa, 3HAUUTEIbHO OTIINYAIOLIUXCS IPYT OT
Ipyra. AHanm3 paHHel pelakIiy TeKcTa 00Hapy )KUBaeT IIPUCYTCTBHE B
Hell MoJIeMHUYEeCKOro Hauana. JTo MO3BOJISIET COOTHECTH €€ C ITHPOKHM
COBPEMEHHBIM JIUTEPaTypPHBIM U OOIIIECTBEHHBIM KOHTEKCTOM M CYIUTh
0 Mmo3unuu Mapiaka B HCTOPUKO-KYJIBTYpHOI cuTyaruu 1920-x rr.

Paznen Peyensuu cocraBunu cratbkl M. YepHax « ATbTepHAaTUBHBIN
y4eOHHUK Il HOBOTO TOKOIeHus, uiu “JluteparypHas MaTpuia” Kak
“pabota Han ommbkamu’™» u O. Kowenesoii «HoBast kHHUTa O AETCTBE»
(o coopHuke «KoHCTpyHupys aeTckoe: GpHIONOT s, UCTOPHS, aHTPOTIO-
JIOTHSI»).

B paznene Kongpepenyuu npencrapieHsl 0030pbl Hay4IHBIX (POPYMOB,
cocrosBimxcst oceHbto 2011 — BecHoit 2012 r.: Kpymisrit cron «/let-
CKoe 4TeHHue B coBpeMeHHoi Poccun: pro et contray (27 anpena 2012,
Canxm-Ilemep6ype), «I1pobnembl OHTOTUHTBUCTHKU—2012y» (2426
anpens 2012, Canxm-Ilemepoype), KomnoksuyMm «A3 na Byku, kHura B
pyku. Mctopust yueOHUKOB s HAYaTbHOM IKOIBD (28 (heepans 2012,
Mocxkea) n Kpyrneiii cron «Kak mucarh UCTOPHIO COBETCKOH JINTEpaTy-
peI?» (20 okmabps 2011, Mocksa).



SUMMARY

The second volume of the journal “Children’s Readings” opens
with an article from the editors that reflects on the theme of the volume,
namely children’s literature in textbooks and pedagogical critique. The
article provides a short overview of the material that comprises this issue.

The volume begins with an interview with Irina Nikolaevna
Arzamastseva, the author of one of the leading textbooks on children’s
literature. The canonical works by N. V. Chekhov (Introduction to
Children’s Literature, 1915) and E. P. Privalova (Robinson Crusoe
in Childrens and Educational Literature, 1929) are published in the
Archives part of the volume.

The three articles written by Evgeny Kuleshov (on Samuil Marshak),
Mariia Litovskaya (on Arkadii Gaidar), and Svetlana Maslinskaya (on
Kornei Chukovsky) are parts of the larger project, the new forthcoming
textbook on Russian Literature of the 20" Century, 1932—1952 (Naum
Leiderman, Mark Lipovetsky, and Mariia Litovskaya, eds.). Compiled as
short writer’s biographies, these narratives demonstrate new approaches
to the study of a single writer’s life and work.

Keywords: Samuil Marshak, Kornei Chukovsky, Arkadii Gaidar,
writer’s biography, 1930-1950s.

The sub-section of the volume entitled Research and Materials opens
with an article by A. A. Sen’kina, “Why Did Munchausen Not Make
It Into Children’s Textbooks?: The Adventures of Baron Munchausen
in Pedagogical Critique of the End of the 19"-Beginning of the 20"
Century”. “The Adventures of Baron Munhausen” by Rudolf Erich Raspe
is a well-recognized classic of children’s literature. This book is usually
considered to be in the same category as Daniel Defoe’s “Robinson
Crusoe”, Miguel de Servantes’ “Don Quixote”, and Jonathan Swift’s
“Gulliver’s Travels”. However, in contrast to the above mentioned
stories, it was much more difficult for Raspe’s story to reach its children’s
audience. This article investigates the response of educators to the
children’s editions of this story that were published from the 19" century
to the beginning of the 20" century.
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Keywords: history and criticism of children literature.

The article by O. A. Luchkina, “The Silhouettes of Children’s
Readings Advisors: A Cleric, A Minister, A General, and Others” is
dedicated to the history of the control over children’s readings. As a
rule, children’s reading is placed under the control of adults, who in
turn form institutions to govern this process. In the Russian Empire,
the tradition of such control and management of children’s reading was
formalized in the 1860’s. In this article, the most prominent institutions
of pre-revolutionary reader’s advisory and control are reviewed, among
them the Holy Synod, the Ministry of National Education, the Ministry
of Military Affairs, and the special Fourth Division of Imperial Chancery.

Keywords: management of children’s reading, XIX century, reader’s
advisory, control of reading, the range of children’s reading, the selection
of books, the Holy Synod, the Ministry of National Education, the
Military Ministry, The Forth Division of Imperial Chancery.

In an article “Transforming Children’s Minds: Children’s Poetry
and Cognitive Poetics” by Dr. Karen’s Coats, Professor of English at
Illinois State University and one of the leading specialists in children’s
literature in the US today, the issue of the difficult relationship between
the physical body of a child and the reflection of this body in the language
is discussed. Coats proposes an interesting way of solving problems and
fears that a child is experiencing while growing up and suggests that
the metaphorical way of addressing bodily changes through cognitive
children’s poetry will help a child to resolve disturbing moments of
transformation and adjustment.

A short commentary by I. E. Loschilov accompanies the poem
“Boba Skvozniakov in the Village”. This text presents a short preface
to the poem “Boba Skvozniakov in the Village” published in 1912 and
written for children by the poet Petr Petrovich Potemkin (1886-1926).
Potemkin, whose creative work was affiliated with the famous periodical
“Satirikon”, has published his poem in the children’s supplement to this
journal, that was entitled “Little Jackdaw”. The story developed around
the adventures of a mischievous boy during his summer break in a village.
One can clearly see in this poem the controversy with the official school
didactics and the elements of absurdist poetry. It has been suggested that
this work has influenced the later development in children’s poems written
by Kornei Chukovsky and the works of the poets of the OBERIU circle.

Keywords: Potemkin, Satirikon, children’s poem, children’s journal,
mischievous boy, official school didactics, absurd stylization, OBERIU
circle, Kornei Chukovsky.
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In the article by A. Gubaidullina entitled “Symbolism of the Train in
Children’s Poetry of the 20" Century ”, the author investigates the broad
field of meanings attached to the image of the tram. The tram is a symbol
that evokes special interest in non-official poetry. It served as an image
of human existence in the world throughout the entire 20" century. In
poetic works written for adults, as well as in children’s poetry, this image
conveys the idea of time’s unpredictability and restriction of freedom.
This article investigates the complex and controversial image of a tram
that simultaneously serves as a symbol of progress, as well as an emblem
of soulless machinery that evokes human fear of being defeated by it. This
image is analyzed in the works by Osip Mandelshtam, Samuil Marshak,
Igor’ Irtenev, Marina Boroditskaya and Mikhail Yasnov.

Keywords: the tram, poetry for children, XX™ century, progress,
Mandelshtam

The focus of the article by Iu. V. Domanskii “Damaged Toy in the
Poetry for the Little Ones by Agniia Barto and Ivan Nekhoda” is on one
of the early works by Agniia Barto, namely, her collections of poems
entitled “Toys” (1936). In some of the verses, the poet promotes the idea
of creating toys (such as in “Plain” and “Little Horse”); in others, Barto
condemns destructive behavior (“Little Hare”). The third group of poems
from this cycle, while celebrating creative tendencies, reaches this goal
through the description of damage reduction done to the toys. Polymetry
as well as special stanza combination could be named as major poetic
devises. The article provides close comparison between Barto’s poetry
and verses written by the Ukrainian poet Ivan Nekhoda (in his poetic
cycle “My Dolls”).

Keywords: Agniia Barto, poetic cycle “Toys”, poetics, polymetry,
stanza organization, author-narrator, Ivan Nekhoda, poetic cycle “My
Dolls”.

The article by N. A. Gus’kov “Book About Books by Samuel
Marshak” reveals the creative history of one of Samuil Marshak’s famous
poems written in the 1920s, “Book about Books”, is illuminated. The
author of the article provides comparative analyses of several editions of
the text that outline significant texual differences. The study of editorial
changes made by the poet through the process of creation offers important
insight into Marshak’s poetic laboratory as well as the formation of his
worldview since the modifications were forced by both outer ideological
factors and inner transformation of tastes and convictions of the poet. The
early version of the poem supports the notion of polemical character of
this text which allows to see Marshak’s work in the new cultural context
of the epoch.
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Keywords: Marshak, creative history, poetics, textology, literature of
the 1920s, soviet poetry, books, library, didactic poetry, fairytale, history
of educational literature.

The section of the volume entitled Reviews is composed of the articles
by M. A. Chernyak, “Alternative Textbook for the New Generation, or
Literary Metric As Error Correction” as well as the review of the new
collection, Constructing Childhood: Philology, History, Anthropology
completed by O. E. Kosheleva.

The section Conferences presents overviews of the scholarly
gatherings from Fall 2011 to Spring 2012. Among them are: The round
table “Children’s Readings in Contemporary Russia” (27 April 2012,
Saint Petersburg); “The Problems of Ontolinguistics—2012” (24-26 April
2012, Saint Petersburg); colloquium on history of textbooks for grammar
school entitled, “A and B, Books for Me” (28 February 2012, Moscow),
and the round table “How to Write History of Soviet Literature?”
(20 October 2011, Moscow).





