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The article offers an overview of the production of books for children in
Yiddish and Belarusian in the BSSR between 1921 and 1939. While sit-
vating the study in the wider context of the development of Jewish and
Russian/Soviet children’s literature in the early 20th century, it analyses
the creation of two corpuses of texts and images in parallel, taking into
consideration the specificity of the Belarusian policy towards national mi-
norities. The article evaluates the level of transfers between Belarusian,
Jewish, Russian and other children’s literature, through the number and
choice of translations, the mobility of the artists that illustrated these books
and the circulation of themes and styles. Although the number of transla-
tions between the Belarusian and Yiddish corpora was limited, the author
argues that the cultural transfers were visible in the themes of the books and
the style of the illustrations.
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Childhood studies in Russia and the Soviet Union have received in-
creasing scholarly attention recently, becoming a subfield in the cultural
and social history of Russia [Kelly 2007; Kirschenbaum 2013; Ball 1994;
Pearson 1990; Tudge 1991; Kucherenko 2016; Winkler 2017]. Litera-
ture for children in the Russian/Soviet space, including book art have also
gained more public and academic visibility, partly through exhibitions
and associated catalogues [Steiner 1999; Children 2016; Inside 2013;
Léveque 1997; Fraser 2004; Balina 2013; Kapacuk 2010]. However
this interest has often only revolved around two distinct “Golden Ages”:
the 1918-1920 Kiev Yiddish Kultur-Lige and Russia’s Golden Twen-
ties. The Kultur-Lige was a Yiddishist organisation that promoted the
development of a modern secular Jewish culture and brought together
young poets, artists and literary critics [Moss 2009, Kazovsky 2003,
Modernism 2010]. As the project was aimed at creating a new culture
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for the future, much attention was paid to education and schooling, in
order to re-educate and ‘““shape the taste” of children through literature
and art. The child was seen either “as a vessel for national identity” or
as a creative subject to be cultivated [Moss 2009, 202-203]. The books
for children published by the Kultur-Lige, authored by renowned mod-
ernist poets such as Dovid Bergelson, Leyb Kvitko, Der Nister or Mani
Leyb, and illustrated by avant-gardist artists such as Issahar Rybak, losif
Chaikov or Lazar Lissitzky, have fascinated scholars [Hoge 2016; Koller
2016; Kazovsky 2003; Stommels Lemmens 2012]. The other “Golden
Age”, Russian children’s literature of the 1920s, is personified by iconic
authors such as Samuil Marshak and Kornei Chukovskij and construc-
tivist artists such as Vladimir Lebedev and Natan Al’tman. Praise for,
and interest in, avant-garde children’s book illustrations started as a con-
sequence of the 1960s Thaw and the rediscovery of the things censored
and repressed in the 1930s [Steiner 1999, 4]. If the challenge of the
1990s was to “approach the work of these artists more calmly”, as noted
by Steiner in his reference book, today the urgency is to look beyond
the work of the major artists of the capitals and extend the analysis
beyond the 1920s. Although, Jewish-Russian transfers are well-studied
[Hoge 2016; Matovan 2016; Shokolova 2016; Russian 2012], exchanges
between other national groups have been neglected, especially in the
peripheries. This article aims to change the focus and show that the
rise of children’s literature was not limited chronologically to the 1920s
and geographically to Kiev, Moscow and Leningrad. The article will
focus on another centre of production of children literature — Belarus;
will consider a wider period — up to the Second World War; and study
works in two languages — Yiddish and Belarusian.

The cultural history of the Belarusian Soviet Socialist Republic
(BSSR) is not yet well-known, in spite of some recent interest in its
history more broadly, both in Belarus and abroad. Aspects of Be-
larusian art and literature history have been analysed but literature for
children has not yet become a serious research topic [JIsru 2012; Gim-
pelevich 2018; Le Foll 2002; I'icropsrst 2011]. Similarly, scholarship on
graphic art and book illustrations in Belarus has been limited [[IImaTay
1975; Tangapoy 1987; HamniBaiika 1997]. The monographs on Jews in
Soviet Belarus published recently have investigated the development of
a Yiddish culture and of Jewish politics in Belarus, without tackling the
specific question of children’s education and literature, understandably
[Bemporad 2003; Shneer 2004, 179-213; Sloin 2017; 3emsrep 2006].
Nonetheless, Soviet Belarus provides an interesting case study, not only
to have a more complete picture of children’s literature and book illus-
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trations in the Soviet Union, but also to open a reflection on the specific
issues connected with the development of national literatures and art in
non-Russian republics, and their implications for children’s books.
Although many of the questions crucial to the development of chil-
dren’s literature in Kiev, Moscow and Leningrad were relevant to the
Belarusian context (the quest for a national style and its relation to
folk art and modern art, as in the case of the Kultur-Lige; the rela-
tion between illustrations and text, and between literature and art more
generally; the creation of a modernist style suitable for children and
education; ideological pressure from the Soviet authorities and move
away from avant-gardist tendencies at the end of the 1920s; the creation
of a New Man and the building of socialism through the invention of
new forms), problems of a different nature also arose. In a multi-ethnic
republic that recognized four official languages, the question of na-
tional identity and Sovietness was complex, involving and interweaving
different cultural and national frames of references. The implemen-
tation of indigenization and the official promotion of multiculturalism
in the 1920s BSSR, while participating in the building of socialism
at the Soviet level, stimulated the publication of literature in a wide
range of genres and in six languages (Belarusian, Yiddish, Polish, Rus-
sian, and Lithuanian and Latvian as well). It generated technical and
material complexities that I will come back to, but also possibilities
for contacts and transfers in various directions. The history of chil-
dren’s books in the 1920s-30s in the BSSR is therefore well suited to
evaluate the extent of the cultural exchanges between national groups,
firstly because they stimulated literary translations but also required
the work of artists-illustrators who had a high level of mobility, on
different levels: geographical (from periphery to periphery, or periph-
ery to centre, or centre to periphery); artistic (borrowing from one
group/style or another); national (illustrating for different cultures and
languages). This genre, because little-developed in Belarus before 1918
and less controlled in the Soviet Union than political literature, peri-
odicals or textbooks!, allowed more plasticity and innovation. Writers
and artists participated in the creation of a literary and visual culture
suitable for children following a dual objective: strengthening nascent
national identities and building a new Soviet society. This corpus of
text and images in the making need therefore to be analysed against
the background of the constraints imposed by Moscow but also of the
local, ideological and material issues at stake, including the competition
between different nationalities. Most notably, the purges and attacks
against the national Belarusian intelligentsia in 1928-30 mark a rupture
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in the cultural history of Belarus and had a deep impact on literary
and artistic production in BSSR, in terms of content, style and cultural
agents.

This article will then ask to what extent the multiculturalism of the
BSSR shaped the new children’s literature in terms of content, themes
and images. Following Hoge’s assertion that illustrations for children’s
books were an arena conducive to exchanges and communications be-
tween different national groups [Hoge 2016, 50] and questioning the
largely held assumption that Belarus was a haven for minority groups,
this article will scrutinize the level of transfers in children literature
both in terms of text and images. It is based on material kept in vari-
ous libraries and archival repositories. Unfortunately many documents
and books have not survived, including Belgosizdat archives for the pe-
riod 1925-1933, and many illustrations are anonymous, which makes
an exhaustive study of Yiddish and Belarusian production in BSSR in
the 1920-30s almost impossible.

Context

The immediate post-revolutionary years were a period of hopes for
many national groups in Eastern Europe. Belarusian nationalists had
gained independence in March 1918 with the proclamation of the Belarus
People’s Republic (BNR). While this period of independence was short-
lived and chaotic because of the Brest-Litovsk Peace and the Polish-
Soviet war that resulted in repeated invasions of the Minsk region, it
also spurred increased political, diplomatic and cultural Belarusian ac-
tivity. Jewish culture and politics were reinvigorated too after 1917.
The already-mentioned Kultur-Lige in Kiev, founded in 1918, is the
most visible and striking example of a Jewish, national, secular and
modern cultural institution that flourished in spite of the anarchy of
post-revolutionary Ukraine. The Bolshevik victory in the civil war and
the creation of the BSSR in 1921 after the Treaty of Riga did not put an
end to this national growth. Not only did the Bolsheviks adopt a policy
of indigenization favourable to the development of the non-Russian na-
tionalities, but the Belarusian local elite also favoured a nation-building
model that integrated the multicultural past and make-up of Belarus.
The role and significance of the Jewish population was particularly sin-
gled out, as demonstrated by the project of the BNR to build a state
hand in hand with Jews?. Many Belarusian and Jewish intellectuals
who had fled the country during the civil war — the so-called smen-
ovehovtsy intellectuals tolerated under the NEP — returned to Soviet
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Belarus after 1924. They participated in the newly created cultural
and intellectual institutions and publishing houses and contributed to
the creation of the Belarusian and Jewish cultures that were meant to
be both Soviet and national. They were however targeted a few years
later in the anti-nationalist campaign triggered by the Zatonskyj report
to the Executive Committee that denounced the excesses of the political
and intellectual elite of the BSSR. In 1928-29 institutions were purged
of “nationalist” elements and many intellectuals and political figures,
mostly Belarusian, were bullied, arrested (e.g. Kupala) or driven to sui-
cide (e.g. Ignatowski). Belarusian nationalism and the remaining forms
of Jewish nationalism and Bundism were thereafter under suspicion, but
the indigenization policy was not revoked. Publications in Belarusian
and Yiddish therefore continued throughout the 1930s, but the num-
ber of Russian publications increased and content was affected by this
repression against the “national-democrats”, that added itself to the ide-
ological change that came with the Great Turn towards industrialization
across the Soviet Union.

The development of a children’s literature in Yiddish and Belarusian
comes relatively late. Although timidly emerging in the second half of
the 19th century with stories by Mordkhe Spektor (Yontefdike dertsey-
lungen3, 1888-9) and Sholem Aleykhem (Dos meserl, 1887), the former
took off with the emergence of cultural nationalism and the Yiddishist’s
concerns with schools and education in the first decade of the 20th cen-
tury [Children 2016, 1]. The first school anthology of Yiddish literature,
called Dos yidishe vort was published in three volumes in Vilna in 1912
and included a selection of texts by prominent Yiddish writers (Mendele
Moykher Sforim, I. L. Pertz, Sholem Aleykhem, Sholem Asch) [Fish-
man 2005, 105-107]. Publishers such as Bikher Far Ale in Warsaw
or Kletskin in Vilna published books for children. The first journal
for children appeared in 1912-13 as a supplement to Di yidishe vokh
(Farn kleynem oylem, Warsaw) while another magazine was published in
Vilna from 1914 on (Grininke beymelekh)*. At this early stage, Yiddish
literature for children was a combination of stories authored by classi-
cal writers and by the newer generation of Yiddish writers (Der Nister,
D. Charney) as well as translations from world children’s literature (An-
derson, Grimm, Kipling). Similarly, children’s literature in Belarusian
emanated from the nationalist “nasha-niviste” literature (1906-1915),
although some scholars refer to a longer tradition born at the time of the
Great Duchy of Lithuania [ITikynix 2008]. Alaiza Pashkevich (Tsyotka)
is considered the first Belarusian writer for children®. The journal for
children in Belarusian Zorka was published between 1905 and 1912.
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Both national literatures for children were therefore at an early stage
by 1914, but underwent a boom during and following the First World
War. Alongside the private publishing houses and periodicals that al-
ready existed in Belarus and survived the war, new ones appeared,
connected to political parties or governments. This increase in the num-
ber of publishers in cities with Belarusian diasporas (Petrograd, Minsk,
Smolensk, Vilna, Moscow, Kiev, Berlin, Orsha, Kovno or Grodno) re-
sulted in an upsurge of publications, in spite of the political instability
due to the civil war. The majority of these publications were in Rus-
sian, but some were also in Belarusian, Yiddish and Polish. The same
liberation and revival characterized the post-revolutionary period for
Yiddish culture. Kiev became the main centre of publication for Yid-
dish children’s literature in the former Russian empire, with the Kultur-
Lige publishing new books, translations and a periodical for children
(Freyd). Belarus, in comparison, came out as a relatively new space for
publication of modern Yiddish literature, unlike Ukraine and Russia®.

The systematic organization and support for publications in both
Belarusian and Yiddish in Belarus came with the establishment of the
BSSR in 1921 and the implementation of the korenizatsia policy (1923)
in the multinational setting of the BSSR. The BSSR state publishing
house ([I3sipxxayHae BeigaBentea BCCP), created in December 1920 as
a Belorussian section of the RSFSR Gosudarstvennoe Izdatelstvo, had
the task of concentrating the editing and publication of all periodicals
and books published in BSSR’. Reorganised in 1924 on the basis of
the merger of Beltrestdruk (Bentpactopyk) and the cooperative pub-
lisher Savetskaia Belarus (Casenkas benapycn), Belaruskae Dziarzhau-
nae Vydavetstva (benapyckae [I3sip>kayHae BoinaBeursa — abbreviated
Belgosizdat in Russian and in this article) was meant to become the heart
of all the publishing activities in BSSR, centralising the material sent by
different national bureaus and overseeing the publication of textbooks,
political works and belles-lettres (through journals such as Uzvyshcha
and Maladnyak). Ongoing material shortages and difficulties (lack of
paper and even of tables and chairs in January 1921; obsolescence of
printing machinery; difficulty of printing in six languages) however hin-
dered the capacity of Belgosizdat, that had, in the beginning at least,
to outsource some of its printing to Ukrainian and Russian printers®.
As outlined in a memorandum to the SNK SSSR in December 1928,
Belgosizdat claimed to have been created from scratch (which was not
entirely true), using archaic and unpractical machines taken from private
printers, and having no fonts for Belarusian or the languages of the na-
tional minorities. The machinery having been only marginally renewed
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after 1924, production remained slow and expensive, the report contin-
ued. The assembly and binding of books was done manually and the
production of textbooks for schools in six languages implied additional
technical and editorial costs [Joxnannas, JI. 1-2]. Belgosizdat did not
succeed in becoming the only publishing house until 1930, when the
monopoly was established.

Following a period of slow growth between 1924 and 1927, Bel-
gosizdat’s production gained momentum between 1927 and 1930. The
majority of the books published were in Belarusian, following the of-
ficial requirement for 1926-27 of distributing the available resources
according to languages: 70 % Belarusian; 15 % Yiddish, 8 % Russian,
5% Polish and 2 % others [doknannas, JI. 10106]. In the early years,
publications in Belarusian represented actually more than that (78 %
in 1924-25, thereafter around 75%) with Yiddish publications repre-
senting only 9% of the overall number of publications [OTuéTsl, JI. 1
for 1926-27].

The review of Belgosizdat’s activity in 1930 in the wake of the
campaign against the “national-democrat” deviation resulted in the cen-
tralisation and tightening of its production planning; a redefinition of its
priorities, with a shift of focus onto areas that had been neglected by
the “deviants” (building of socialism, industrialisation, collectivisation,
political education of workers); and a purge of its personnel [[Tocrta-
HosiieHust, JI. 146-150]. Censorship (lanoynit), which existed since
1922, was hardened and used to repress Belarusian writers in particular,
becoming harsher than in RSFSR according to some scholars’. Chil-
dren’s literature was one of the areas identified as needing progress both
in terms of quantity and quality, and literature for national minorities
remained among the key priorities. After this general overview of Be-
larus’ book production, let’s now turn to books for children published
in Belarus between 1921 and 1929.

Corpus and themes

Children literature in post-revolutionary Belarus developed in three
stages: the period 1917-1921 with the publication of a few collections
for children in Belarusian and Yiddish; a “Golden Age” between 1927
and 1930; and a decline and sovietisation after 1930. Let’s see how
children’s literature in Belarusian and Yiddish developed and whether
the corpora differed from each other and from others.

The collections of stories published between 1918-1921 in Yiddish
and Belarusian reflect the priorities of nations-in-the-making, torn be-
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tween their quest for an authentic source of inspiration in folk culture
and the aspiration of the young generation for modernism and universal-
ism. Dzicjachaja chytanka'® included stories based on popular motifs
by major Belarusian writers: Yakub Kolas (under his pseudonym Taras
Gushcha as well), Sh. Iadvigin and Zmitrok Byadulya. Similarly, the Be-
larusian journal for children Zorki published in 1921 in Minsk, included
short stories, folk stories, plays and poems by “classical” Belarusian
writers (Kolas, Byadulya, Kupala, Ramanowski, Charot). The collec-
tion of texts for children published by L. Haretskaya (Charnyawskaja)
in 1921, Rodny Krai (Wilna: Zairas, 1921) was, on the other hand,
an attempt to create an original literature for children in Belarusian, in
Tsyotka’s footsteps.

Interestingly, one of the two books for children published in Yid-
dish in Minsk at this period was also based on Belarusian folk-culture.
Vaysrusishe liderlakh un mayselakh (Minsk 1921) was a collection of
Yiddish translations of six stories by Leyb Kvitko and B. Ki-n, includ-
ing three stories also published in Dzicjachaja chytanka (Kolas, “The
grandad and the little hare”; ladvigin, “Bread”; Gushcha, “Dudar”). The
other three were two short folk songs and one poem by Yanka Kupala
(“My house”). This interest in Slavic folklore among Jewish writers
was not isolated, as demonstrated by the collection of stories published
and translated by the same Leyb Kvitko and illustrated by Lissitzky,
Vaysrusishe folksmayses. Published in Berlin in 1923 by the Jewish
section of the Commissariat for nationalities, it contained some of the
stories published in 1921 in Minsk (“Bread”; “Dudar”; “Two brothers”
published in Zorki) but included another eight that Kvitko found in folk-
lore collections published before the revolution by the ethnographers
P. Shejn and E. Romanov. The other collection of stories, Liderlakh
(lekoved der kinder vokh)'! included poems by Leyb Kvitko, I. L. Peretz
and Mani Leyb. We see therefore a shared pattern in Belarusian and
Yiddish children’s literature of the period 1917-1921, very typical of the
nation-building process at large: the use and adaption of the folk reper-
toire by the younger generation, alongside publication of original texts
by “classical” and modern authors. Although published by Bolshevik
institutions, they are to be understood in the context of this transitory
period between the imperial/tsarist and the Soviet period.

The emergence of a Soviet children literature after the establishment
of the BSSR took some time due to the material difficulties mentioned
above, but also because the three areas of priority for Soviet publication
were periodicals, agitation literature and textbooks'2. Children’s litera-
ture in the BSSR took off between 1927 and the early 1930s, with the
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publication of hundreds of books, all languages combined. In the plan
for a peak year such as 1928-29, children literature represented 9 % of
the overall production of books in Belarusian (which itself represented
75 % of the overall publications in BSSR) [LIK KIIB, JI. 10]. In the first
years of the BSSR, publications in Yiddish struggled to take off. The
weak development of publications in Yiddish, in particular for schools,
was acknowledged by the Jewish section of the Narkompros [EBpeii-
ckas, JI. 1]. To compensate, Belarusian organisations imported Yiddish
literature and periodicals for children from Ukraine. The Kultur-Lige
was the main provider of textbooks and children’s literature in Yiddish
(the journal Freyd in particular)'® but books edited in Moscow were
also sold in Belarus [KynbTyp-Jlura, JI. 38]. This weakness of Yiddish
publishing in Belarus was still noticeable in 1926 as shown by the slow-
ness and incompleteness of the Jewish bureau’s reply to Belgosizdat’s
pressing request to submit its publication plan for 1926-27 [OTuéTHI,
J.4,22].

Over a hundred and fifty books for children of different ages were
published in Belarusian and Yiddish between 1927 and 1930. The body
of Belarusian texts is more abundant but also more varied than the
Yiddish one. It includes folk-like short stories for pre-school children
written by Belarusian writers'#. A new generation of Belarusian writers
for children also emerged at this period and produced original books
for children [Hapusyckas 1928; Yapuayckas 1929; Yapuayckas 1930;
Anexcangposiu 1930; Casénak 1928; Komac 1925]. All these short
books were richly illustrated by Belarusian graphic artists (E.Lapin,
B. Malkin, A. Abramav), some of them using modernist features but
more often in a realistic although colourful style. Very few translations
from Russian were published for this age, the most notable exception
being Chukovskij’s Myjdadzir, published with Anenkov’s illustrations
[Uykoycki 1928]. For school-age children, the collection Biblioteka
Shkolnika offered a variety of short stories, very often dedicated to
themes connected with nature and animals, but also edifying, scientific
or historical stories translated from Russian [PoptynaTay 1929; [laHianb
1929; Kpwminki 1929; T'pomay 1930]. Books by the Soviet writer,
nature-lover and son of an ornithologist Vitalij Bianki appeared in this
collection and were very popular in BSSR, hence often translated in
several languages [bisaki 1928a; bistnki 1928b; Bisiaki 1929]. A few
stories from world literature, often also related to nature, were translated
into Belarusian from Russian in this series [Bam6a 1929]. This obvious
bias towards books on nature is noticeable in the creation of another
collection called Malady Pryrodaznawtsa (the young naturalist) edited



240 CLAIRE LE FOLL

by Ivan Tsvikevich, a scientist and doctor, brother of the BNR prime-
minister [Opanr-36aya 1928; Tpbl abbl 1928; Anorini 6i30H 1928;
Jliciita 1929; Xmapka 1928; 3imionki 1928]. Books for older children
often had a stronger political and ideological content [JlimiHa 1926;
Tlepiae 1927; Ipaszmoy 1928; Mayp 1929]. The collections Biblioteka
Pionera and Biblioteka Pionerskaga Atradu in particular focused on
militaristic and political themes. Another popular genre was adventures
and discovery of the world, well-represented by the Belarusian writer
Ianka Mawr [Mayp 1927a; Mayp 1927b; Mayp 1928; Mayp 1930].
Books on technology, including trains, typical of Soviet literature for
children [Steiner 1999, ch. 3] were also published by Belgosizdat, but
in a smaller number than books on nature, and very often they were
translations from Russian and world literature [Cropar Mituysns 1928;
Yapnosa i Ipot 1928; Amiubic 1928; XKeirkoy 1928; Sk pobsip 1929;
Anexkcanmpoiu 1930a]. So overall, although the specific concern of the
BSSR with hygiene, morale education and the fight against backwardness
in the campaign more generally was reflected in children literature, its
main focus was on nature (35 %), folk stories (13 %) with characters
who were often animals, and adventure or technology (22 %), reflecting
the republic’s main focus on developing culture and national identity,
rather than socialist construction!>. It is therefore not surprising that
political books represented a minority of the production.

The Yiddish repertoire was more limited in quantity and quality. The
proportion of books on nature was identical according to my evaluation
(around 35 %), which is logical since the same books (by Bianki for ex-
ample) were translated into Yiddish and Belarusian [Bianki 1928; Bianki
1929; Bianki 1929a]. The number of books on technology and science
was however much lower [Chernov un Drat]. Folk-inspired stories were
translations or adaptations [Aleksandrove 1929; Aleksandrove 1929a;
Aleksandrove 1929b] and often involved animals as in the Belarusian
literature [Suralski 1929, Fortunatov 1925, Budziak 1928]. The very few
books written by Belarusian-Jewish writers in that period had a strong
political content, confirming the proletarian bias of Yiddish literature in
BSSR [Orshanski 1927, 1929; Zamlung 19271%. The proletarian cor-
pus was also enriched by translations from Soviet authors [Irkutov 1928;
Drozdov 1928]. The genre of adventures or fantastic stories was limited,
as Mawr’s books were not yet translated into Yiddish, but included the
collections of stories put together by Yoysef Ravin [1928]. Belgosizdat
also published a few original books for children by Jewish writers from
Ukraine [Kipnis 1929; Kipnis 1929a; Kipnis 1930]. The production in
Yiddish in BSSR, especially in the early years, was therefore not original
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and not local (with the exception of Orshanski’s stories). It followed the
Belarusian production, or was reliant on the Centre and other Yiddish
literary centres to fill up its quota. The themes were mixed, with a
majority of books about nature, due to the choices made in the BSSR
of translating texts from Russian about animals. Unlike in Belarusian
language, there were however fewer books on knowledge, science, world
and adventures. Overall the Yiddish production in BSSR looks more
ideological and proletarian than the Yiddish production in Ukraine for
example.

After 1931 and the purge of Belgosizdat, the amount and variety
of books published in Yiddish increased, while the number of books
in Belarusian sharply decreased, to the benefit of books in Russian'”.
Following the simultaneous turn to rapid industrialization and collec-
tivization and the brake put on indigenization, book production for chil-
dren changed towards more uniformity, a Sovietization of themes and
a stronger influence of Russian culture. A harsher censorship was ap-
plied to children’s literature as well, including to books published before
1931. Many of them were withdrawn from libraries and public circula-
tion [TTikynik 2015a, 76; Crmmcok]. This strict censorship of manuscripts
and repression of authors resulted in a brutal decline of the numbers of
books published for children. The amount of translated books increased
through the initiative of the Yundzetsektar at Belgosizdat, and also be-
cause many Belarusian writers were victims of oppression. For instance,
Leanida Charnyawskaja, who was popular and productive in the 1920s,
stopped publishing after the arrest of her husband Maksim Haretski and
their exile to Viatka. The Soviet classics continued to be published
(e.g. Chukovskij). Many Russian classical texts were translated by the
best Belarusian poets, and illustrated by Russian artists, notably on the
occasion of the celebrations of Pushkin’s anniversary [[Tymkina 1937; T'o-
pki 1936; Toncroit 1937]. Translations from world literature increased
and were popular [Aamapcen 1936, Ozicueit, 1938; Teou 1935]. The
biggest success was the Belarusian translation of the Gulliver’s Travel
by J. Swift [CsidT 1936]. Youth magazines such as Iskry II’licha and
Belaruski pioner enabled the indoctrination of young and older chil-
dren. Military subjects, including airplanes, became popular in the
1930s through books on technology [Panzimuay 1932, 3asiuki 1934].
Only a limited number of Belarusian writers continued to publish (Alek-
sandrovich; Kolas; Mawr who was even republished many times and
won several prizes; A.Yakimovich). The number of books based on
folk stories or animals/nature topics diminished in favour of books for
political education [SximoBmiu 1932, Ipima 1932]. Stories about spies
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and masked enemies became common, while border agents and soldiers
became the new heroes of this literature [ITikynik 2015a, 77].

The Yiddish corpus of books seemed less affected by the anti-
nationalist campaign, perhaps because it was already quite proletarian
before 1930. A similar process of Russification is noticeable in Yid-
dish production with the translation of Russian classical texts [Marshak
1936; Pushkin 1939; Barto 1935a] and the continued publication of So-
viet Yiddish classics [Boymvol 1936; Pinchevsky 1933; Kipnis 1935].
An increasing number of books for children reflected the ideology of
the 1930s focused on the building of socialism and internationalism
[Medresh 1932; Shvedik 1935; Konstantinov 1936; Barto 1935]. As
a symbol of this Sovietisation, the collection published in 1936 for
pre-school children contained only Soviet classics (Kvitko, Chukovski,
Marshak and Maltinksi), in stark contrast to the first collection published
in 1921 and based on Belarusian folklore [Zaltsman 1936; Vaysrusishe
1921]. Although the corpus mostly included translations from the Be-
larusian and Russian “authorised authors” [Maur 1935; Maur 1938;
Aleksandrovich 1935; Kolas 1938; Iakimovich 1935; Linkov 1938;
Pushkin 1939; Grim 1939; Svift 1937; Korolenko 1939], a slightly
wider group of Yiddish writers based in Minsk authored books for older
children with a political content [Teyf 1933; Tsusamen 1935; Platner
1938; Brokhes 1939; Maltinski 1934 and 1939].

Cultural transfers

This general picture of the production of books for children allows
us to assess the level of cultural transfers between Jews and Belarusians.
During the first period of independence and national renaissance, the
cultural transfers took the form of translations from Belarusian to Yid-
dish which brought into the Yiddish corpus rural themes quite typical
of Belarusian literature (stories about peasants or forest animals set in
villages and peasant houses, involving magic but also some moral edifi-
cation). During the Soviet period, transfers from Belarusian to Yiddish
were very limited'8, peaking only towards the end of the period under
study, when a body of texts by established Belarusian writers (Mawr,
Aleksandrovich, Linkov and Kolas) was published in Yiddish transla-
tions. In the other direction, translations were the exception and did
not really pick up in the 1930s [danisnb 1929; llonam-Aneiixem 1930].
The two children’s literatures in the making borrowed little from each
other, and turned to Russian and world literature when needed to deliver
publication plans. It seems that they translated more from Ukrainian
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[Budziak 1928; Chernov un Drat 1928] than from each other. Russian
cultural dominance over the minority national literatures and cultures
still prevailed, as noticed by Hoge about illustrations for children’s books
[Hoge 2016, 69]. Nevertheless, it is interesting to notice that they shared
a common programme of translation of writers interested in nature and
entomology, and that towards the end of the 1930s the Yiddish corpus
was a bit more belarusianized than at the end of the 1920s. A closer
analysis of the texts would be necessary to understand how far they
shared common tropes and literary patterns'®.

Did cultural transfers happen more widely in the art for children’s
books? The majority of artists chose to be loyal to their nation of origin.
Hence the Belarusian artists A. Abramav, V. Dvarakouski, V. Tsikhano-
vich, A. Tychyna, Ia. Kashkel or V. Volkov illustrated works written and
published in Belarusian [Mayp 1927b; Mayp 1928; Sk pobsits 1929; bs-
nmyns 1941; 3agiuki 1934; Mayp 1927a; Mayp 1935; Konac 1928a; Konac
1928b and 1929b]. During this stage of formation of a national school,
“in their search for style, many artists turned to the traditions of folk art
and widely employed elements of Belarusian ornamentation in decorat-
ing books” [IIImaTay 1978, 19]. This is particularly true for Tychyna who
regularly went on ethnographic trips to the countryside [YmnocTtoBepusi].
Similarly the artists of Jewish origin M. Akselrod, Ts. Kipnis, A. Krol, L.
Milchin and L. Ran mostly illustrated works in Yiddish [Kharik 1928;
Orshanski 1929; Platner 1933; Aleksandrove 1929; Teyf 1933]. There
are however examples of Belarusian artists occasionally illustrating Yid-
dish books (Zmudzinski for [Orshanski 1927]; Malevich for [Suralski
1929]) while some Jewish artists did the same for Belarusian books
(Eidelman for Tsurmjulen, Syny Aishy, 1929; Zhytnitski for Maur, TVT
and Aleksandrovich, Padarunak dzetkam malaletkam, 1936). The cir-
culation of illustrators between the two main national literatures was
therefore limited but not non-existent.

If considering cultural transfers in artistic style, Russian footprint
is still noticeable. While many Belarusian artists looked for a national
style or tried to give their illustrations a distinctive national flavour by
representing ethnographic types and including national symbols (see
Dvarakouski, E. Lapin, V. Volkov), some gave a modern tone to their
illustrations (see Tychyna’s covers for Cripar Mitusns 1929), and used
some of the constructivist patterns of geometrisation, simplification of
forms or diagonal compositions (Tychyna, Davidovich). The cover for
the book series Malady Pryrodaznawtsa, with its round dance of ani-
mals represented in a schematic way, reminds us directly of Lebedev’s
illustrations for Slonjonok. However cultural transfers took also place
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between the Jewish and Belarusian visual cultures. Already in 1921,
El Lissitzky when illustrating the Belarusian folk stories translated into
Yiddish mentioned above used visual motifs he found on the ceilings
of the Mogilev synagogue [Le Foll 2020]. In the Soviet context of
the twenties and thirties, these transfers were multidirectional. Isaac
Davidovich belongs to the generation of graphic artists of Jewish origin
trained at the Vitebsk art tehnikum, who then joined the ranks of Be-
larusian graphic art. In his paintings and decorative panels, as well as in
his book illustrations, he embraced Belarusian themes in a realistic style
and contributed to the creation of a Belarusian style. His cover for Mayp
[1932], a schematically represented cityscape composed on a diagonal,
also reflects wider Soviet modernist influence, OST in particular.

Another artist of Jewish origin, Boris Malkin, had an interesting
trajectory that led him to BSSR. Born in Ukraine and trained at the Kiev
school of art, he then worked for Yiddish theatres in Kiev as a decorator
and became in 1929 artistic editor at the Belgosizdat, before returning
to theatre decoration in 1937. Although not trained in Vitebsk, he used
some of the distinctive visual markers developed there: the Vitebsk town
hall, factories and workers are recognisable in his illustrations for Horad
Ranicoi [Anekcangposiu 1930b]. He modernised and Sovietised the
visual imagery created by Pen and other Vitebsk artists. Furthermore,
his use of red, black and white geometrical shapes to illustrate Aleksan-
drovich’s Kalyhanka [ Anekcarnposiu 1930] recalls works of the Unovis.
In his illustrations for Belarusian folk stories [Anexcannposiu 1930], he
also imported some visual elements typical of Jewish graphic art (e. g.
the merging of letters with illustrations) and adapted the Lebedvian style
(plain figure, lack of detail, greyish areas, white background).

As well as being more limited than one might expect, especially in
the domain of translations between Belarusian and Yiddish literatures
for children, the cultural transfers were almost unnoticeable. On the
one hand, they took the form of a “belorussization” of the themes of
children’s literature through a strong focus on nature and animalism, and
on the other hand translated into a rich and diverse body of illustrations,
that reflected the cultural and geographical mobility of the Jewish artists
active in the BSSR. Although the shadow of the still dominant Russian
culture, the infancy of these children literatures and the necessity to
produce in record time a viable corpus of texts for children hindered the
extent of the exchanges between the two “small nations”, the interaction
took place, slowly, at a more unconscious and deep level — that of the
visual and literary imaginary world.
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Notes

Although the texts of children’s books were censored by Galowlit from
the beginning on, I have not found evidence of significant control over
or attention to the illustrations in the archives. The fact, for example,
that Belgosizdat did not have a precise list of the books for children to be
published for the coming year (unlike for all other book categories) showed
alower level of concern for children’s literature than for other more sensitive
genres (political literature in particular) and also limited the possibility of
preliminary censorship by Belgosizdat. In March 1923 for example Galowlit
forbade dozens of books published before 1917 or abroad but only a couple
of books for children (Dzicjachaja chytanka, 1918 and Tsyotka, Pershae
chytan’ne dlja dzetak belarusow, 1906) [[Ipotokomnsr, JI. 31, 34].

2 Project of agreement drafted by Samuil Zhitlovskij, BNR Minister for national
minorities in 1921. See translation and analysis in Le Foll 2008. This
translated in the BSSR by the second highest quotas for publication in
Yiddish (after Belarusian language).

3 Transliterations from Yiddish are based on the YIVO system.

4 Then published by the Commissariat for education in Litbel, Folksbildung
1919 (see copy in electronic library of OLSAA, RNB).

5 Tacyiney oas maavix 0ssauyei, Ilepwae ysimanne 0 0semak benapycay. She
also probably authored the first alphabet book in Belarusian («bemapycki
JneMaHTap, abo [1épiras HaByKa ybITaHHS», 1906, St Petersburg). See Ilet-
pymkesiu 2008.

6 With the exception of the publishing house Ferlag Kultur in Minsk that existed
since 1905 and published 38 items in Yiddish and Hebrew [IicTopsis 91,
note 173].

7 [Pacnopsikenust, JI. 16]. Eidelman, Belgosizdat’s director, reiterated his plea
for the concentration of the activities of edition, printing and diffusion in
Belgosizdat in May 1921 [Pacnopstxenus 2, JI. 5] but as he recognized a
year later to the Chervjakov, the chair of TsIK Belorussij, private publishers
had continued to exist [Tor xe, JI. 66].

8 See correspondence with Ukrpoligrafunpravlenja in October-November 1921
[OtHOIEeHns, JI. 70].

9 [[ictopsris, 214]. In 1935 Belgosizdat received a list of 1778 books published
between 1921 and 1934 that had to be sent to the pestle (id, c.215). After
1935 Galowlit published an annual list of books to be confiscated from
libraries.

10 Published by Volnae Belarusi in Minsk in 1917, reedited by Grynblat
in 1918 as the second cover indicates.

1 Minsk, 1921, published by the Jewish section of the commissariat for educa-
tion in BSSR.

12 Some textbooks, readers and ABCs in Yiddish and Belorussian were pub-

lished, for example S.Nekrashevich, Belaruski Lemantar, reedited many

times, that became the main textbook of Belarusian language for children in
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the 1920s. See [ITixynix 2015, 75] or Program fun yidish un yidish literature
Minsk, 1925.

13 See list of publications sent to the Jewish section of the Narkompros [ITepe-
nucka, JI. 2-6].

14 Yakub Kolas was particularly prolific: [Konac 1928a; Konac 1928b, Konac
1928¢; Komac 1929a; Komac 1929b; bsimynst 1928; Anexkcanmposia 1929].

15 The percentages are based on the analysis of the database I have collected so
far on the basis of the books kept at the National Library of Belarus, Russian
State Library, National Library of Russia and Musée d’art et d’histoire du
judaisme Paris, and online.

16 Orshanski, Teyf or Osherovich were self-defined proletarian writers [Shneer
2004, 160; Estraikh 2004].

17 The number of books published in Russian over the period 1931-1941 raised
10 times (from 38 to 362) [ITikynik 2015a, 77].

18 The translation of Charnyawskaja, Kot znaidzjon into Yiddish in 1929 is one
of the very few examples I came across.

19 See Krutikov’s analysis of Naidus and Kulbak’s prose for adult [KpyTukos
2017].

Bibliography
Sources

Jokaaonas — Noknannas 3anucka CHK CCCP o 6emopycckoM KHHUTOM3Ma-
tenbetBe // HAPB. ®. 411 (LlenTpanbhblii KomuteT KoMMyHUCTAYECKOM Tap-
tun (GonbiieBukoB) bemapycn). Om. 1. I1.4196. (Dokladnaya zapiska SNK
SSSR o belorusskom knigoizdatel’stve // NARB. F. 4P (Tsentral’nyy komitet
Kommunisticheskoy partii (bol’shevikov) Belarusi). Op. 1. D.4196.)

Eepetickas — EBpeiickast cekumst Hapkommpoca, OOsICHHTeNIbHasl 3ammcKa

1923r. // HAPB. ®.42 (Hapxkomnpoc). On. 1. [I. 1618. (Evreyskaya sektsiya
Narkomprosa, Obyasnitel’naya zapiska 1923g. // NARB. F. 42 (Narkompros).
Op. 1. D. 1618.)

Omnowenuss — OTHOLIEHWS, TIPOTOKOJIBI U TIpHKa3bl HapkoMIpoca 0THOCSIINX-
ca K Tocuzmary, 1921-1922 // HAPB. ®.238 (bearocusmat). Om. 1. II. Sa.
(Otnosheniya, protokoly i prikazy Narkomprosa otnosyashchikhsya k Gosizdatu,
1921-1922 // NARB. F. 238 (Belgosizdat). Op. 1. D. 5a.)

Omuembt — OTUYETHI, IPOTOKOJIBI 3aCeNaHNK Kojureruu nedatu 1926—1927 rr. //
HAPB. ®. 411 (LlenTpanbHblii KoMuTeT KOMMyHHCTHYECKO apTuu (60mblie-
BukoB) benapycu). Om. 1. [1. 2289. (Otchety, protokoly zasedanii kollegii pechati
1926-1927 gg. / NARB. F. 4P (Tsentral’nyy komitet Kommunisticheskoy partii
(bol’shevikov) Belarusi). Op. 1. D.2289.)



CULTURAL TRANSFERS IN YIDDISH AND BELARUSIAN... 247

Ilepenucka — Iepenmcka ¢ eBpeiickuM obmecTBoM «KynbTyp-iura» 1923 1.
// HAPB. ®.42 (Hapkommnpoc). Om. 1. [I.1627. (Perepiska s evreyskim
obshchestvom «Kul’tur-liga» 1923 g. // NARB. F.42 (Narkompros). Op. 1.
D.1627.)

Kyaomyp-Jluea — Iepenucka ¢ «KynbTyp-JIura» 6emopycckoro riaBHOro Ko-
murteta 1923 r. / HAPB. ®.42 (Hapkommpoc). Om. 1. II.1628. (Perepiska
s ‘Kul'tur-Liga’ belorusskogo glavnogo komiteta 1923 g. // NARB. F.42
(Narkompros). Op. 1. D. 1628.)

Tocmanosnenus — I1oCTaHOBIEHMSI, TE3WCHI, TIOJOXKEHUSI, CBENEHUS U IpyTHe
MaTepHaJibl TI0 peopraHm3aiuu anmnapata Hapkommpocseienus: / HAPB. O.
411 (UentpansHbiii KomuteT KoMMyHUCTHYeCKOM TTapTun (6ombiieBuKoB) be-
napyen). Om. 1. [1. 5036. (Postanovleniya, tezisy, polozheniya, svedeniya i drugie
materialy po reorganizatsii apparata Narkomprosveshcheniya / NARB. F. 4P
(Tsentral’nyy komitet Kommunisticheskoy partii (bol’shevikov) Belarusi). Op. 1.
D.5036.)

Tpomoxoavi — [pOTOKOIBI 3acenaHny KOJUTeTUH [ JTaBHOTO yIpaBiieHNa 1Mo 1e-

niaM autepatypbl n usnarenctsa (I'masiut) BCCP // HAPB. ®.42 (Hapkom-
npoc). On. 1. JI.214. (Protokoly zasedanii kollegii Glavnogo upravlenia po
delam literatury i izdatelstva (Glavlit) BSSR // NARB. F.42 (Narkompros).
Op. 1.D.214)

Pacnopsincenus — Pacniopstkenust u 1upkysapsl beixrocuznata / HAPB. ®. 238
(Benrocmzmar). Om. 1. [1. 6. (Rasporyazheniya i tsirkulary Belgosizdata // NARB.
F. 238 (Belgosizdat). Op. 1. D.6.)

Pacnopsincenus 2 — Pacnopskenne u mocranosinenne 1[UK, CHK BCCP u
nepeunucka ¢ npesuauymom LIK BCCP // HAPB. ®.238 (benrocusnar).
On. 1. I.3. (Rasporyazhenie i postanovlenie TSIK, SNK BSSR i pereipiska
s prezidiumom TsK BSSR // NARB. F. 238 (Belgosizdat). Op. 1. D.3.)

Cnucox — CIHUCOK JIUTePaTyphl, IOMJIeXAalIdei n3saThio u3 oudanorek 1937 . //

HAPB. ®. 411 (LlenTpanbhblii KomuTeT KoMMyHHICTHYECKO# mapTum (60J1blie-
BukoB) berapycn). Om. 1. 11.11,879. (Spisok literatury, podlezhashchey izyatiyu
iz bibliotek 1937 g. / NARB. F. 4P (Tsentral’nyy komitet Kommunisticheskoy
partii (bol’shevikov) Belarusi). Op. 1. D.11,879.)

Yoocmosepusi — YnocToBepusi BbIIaHHbIE Ha MPaBO AeJaTh 3apUCOBOK Ha Tep-
putopun benopyccun u Kaskasza / BTAMIIA. ®. 101 (Terubza). Om. 1. 1.
144. (Udostoveriya vydannye na pravo delat’ zarisovok na territorii Belorussii i
Kavkaza // BGAMLI. F. 101 (Tychyna). Op. 1. D. 144.)

IIK KIIF — 11K KIIb. Otnmen KyabTypbl W IipormaraHnbl. [IpoToKombl coBel-
yanusa / HAPB. ®. 4I1 (LentpanbHblii KomutreT KoMMyHUCTHYEeCKOW map-
tun (6omnbiuesukoB) benapycu). Om. 1. I1.4592. (TsK KPB. Otdel kul’tury
i propagandy. Protokoly soveshchaniya / NARB. F. 4P (Tsentral’nyy komitet
Kommunisticheskoy partii (bol’shevikov) Belarusi). Op. 1. D.4592.)



248 CLAIRE LE FOLL

All books for children listed below were published in Minsk by Belgosizdat,
unless otherwise indicated:

Anexcandposiy 1929 — Anekcannposiu A. Peibak, 1929. (Aleksandrovich A.
Rybak, 1929.)

Anexcandposiy 1930 — Anekcannposiu A. KanbixaHka. XJIOMYbIK i I€BEHb,
1930. (Aleksandrovich A. Kalykhanka. Khlopchyk i peven’, 1930.)

Anexcandposiv 1930a — Anexcanmposiu A. SIk m3eni namarasni 6ymaBampb cama-
nét, 1930. (Aleksandrovich A. Yak dzetsi pamagali budavats’ samalet, 1930.)

Anexcanoposiu 1930b — Anekcannposiu A. Topan paninoit, 1930. (Aleksandro-
vich A. Gorad ranitsoy, 1930.)

Amiusic 1928 — Amiubic D. 13. SIK A3s1yubIHKa BbIpaTaBaja 1moa3m, 1928. (Ami-
chys E. de. Yak dzyaychynka vyratavala poezd, 1928.)

Anospcen 1936 — Annspcen, X. K. bpoinkae kauané: Kaska, 1936. (Andersen,
Kh. K. Brydkae kachane: Kazka, 1936.)

Anowni 6ison 1928 — AnowHi 6i30H, 1928. (Aposhni bizon, 1928.)

bianxi 1928 — BisiHki B. JlacHbia xatki, 1928. (Biyanki V. Lyasnyya khatki,
1928.)

Bisnxi 1929a — Bisaki B. Mypsik: Amnassmanse, 1929. (Biyanki V. Murzik:
Apavyadanne, 1929.)

Fisnki 1929b — bisaki B. Mbimané mik, 1929. (Biyanki V. Myshane pik, 1929.)

badyaa 1928 — banyna 3. Kavauka-narmauka, 1928. (Byadulya Z. Kachachka-
tsatsachka, 1928.)

EBsoyas 1941 — bsanyns 3. Jlronik, 1941. (Byadulya Z. Lyutsik, 1941.)

Bamba 1929 — Bamba / pseud. Luigi Bertelli. XBochuik, 1929. (Vamba / pseud.
Luigi Bertelli. Khvos’tsik, 1929.)

Topxi 1936 — Topki M. II3en Apxin i JIénbka: Amnassnanne, 1936. (Gorki M.
Dzed Arkhip i Len’ka: Apavyadanne, 1936.)

I'pomaj 1930 — I'pomay M. Y mapckaii kazapMme: AmMaBsiiaHHE 3 JKBILLSI CTapoi
apwmii, 1930. (Gromay M. U tsarskay kazarme.: Apavyadanne z zhytstsya staroy
armii, 1930.)

Janisny 1929 — Nanisns M. Jleitbka «bepminubik», 1929. (Daniel’ M. Leybka
«Berlinchyk», 1929.)

Jsicueii 1938 — J13icHeii B. Tpoe napacsrak, 1938. (Dzisney V. Troe parasyatak,
1938.)

Msiysuas ueimanka 1917 — [13ing4yas ubiTanka. MeHck: Bonnae Bemapyci,
1917. (Dzitsyachaya chytanka. Mensk: Volnae Belarusi, 1917.)

Msiysmas woimanka 1918 — JI3insuas ubitanka. Menck: 'peia6nat, 1918. (Dzi-
tsyachaya chytanka. Mensk: Grynblat, 1918.)
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Jpasooy 1928 — Npaznoy A. M. YHyk kamyHapa, 1928. (Drazdoy A. M. Unuk
kamunara, 1928.)

Movina 1932 — pina A. Topd, 1932. (Dyla A. Torf, 1932.)

Koimroy 1928 — XKeitkoy b. C. Ipa raty kuiny, 1928. (Zhytkoy B. S. Pra getu
kninu, 1928.)

3asiyki 1934 — 3asiuki C. Momanp Hymap n3ecsitb, 1934. (Zayaitski S. Model’
numar dzesyats’, 1934.)

3imionki 1928 — 3imioHKi. 3bBSpHl HalIBIX Jsicoy, 1928. (Zimionki. Z’vyary
nashykh lyasoy, 1928.)

Konac 1925 — Konac . Iepusist kpoki, 1925. (Kolas Ya. Pershyya kroki, 1925.)
Konac 1928a — Konac f1. [1Ba mapossl, 1928. (Kolas Ya. Dva marozy, 1928.)

Konac 1928b — Konac f. Sk neyHik pataBay kypauky, 1928. (Kolas Ya. Yak
peynik ratavay kurachku, 1928.)

Konac 1928c — Komnac 4. Jley i Boyk, 1928. (Kolas Ya. Ley i voyk, 1928.)

Konac 1929a — Konac 4. [Tuana i uepmanb, 1929. (Kolas Ya. Pchala i shershan’,
1929.)

Konac 1929b — Konac 4. 3aitusiki, 1929. (Kolas Ya. Zaychyki, 1929.)

Kpwiniyki 1929 — Kpriaiuki M. [Ipa Bayuka: anassnanne, 1929. (Krynitski M.
Pra Vaychka: apavyadanne, 1929.)

Jinina 1926 — Jlinina 3. Ham Hactayuik Jlenin, 1926. (Lilina Z. Nash nastaynik
Lenin, 1926.)

Jiciya 1929 — Jlicina-xitpeima, 1929. (Lisitsa-khitrytsa, 1929.)

Majp 1927a — Mayp 5. Hanasek inze. Mu: UbsipBoHast 3MeHa, 1927. (Mayr Ya.
Chalavek idze. Mn: Chyrvonaya Zmena, 1927.)

Mayp 1927b — Mayp 4. Y kpaiine paiickae ntyuki, 1927. (Mayr Ya. U krayne
rayskae ptushki, 1927.)

Mayp 1928 — Mayp 5. Coe Baner, 1928. (Mayr Ya. Syn vady, 1928.)
Majp 1929 — Mayp . [lexna. Baiika, 1929. (Mayr Ya. Pekla. Bayka, 1929.)

Majp 1930 — Mayp 4. Ianeckis Pob6inzonsl. IIpeironbl ABYX XJIaIIIoy y majiec-
Kix 6anorax, 1930. (Majyr Ya. Paleskiya Robinzony. Prygody dvukh khlaptsoy
u paleskikh balotakh, 1930.)

Mayp 1932 — Mayp 5. Anoecblib Oynyusix n3éH, 1932. (Majyr Ya. Apoves’ts’
buduchykh dzen, 1932.)

Opane-36ayya 1928 — Opanr-36ayma, 1928. (Orang-zbaytsa, 1928.)
Ilepwae 1927 — Ilepwae mast [onbki, 1927. (Pershae maya Gel’ki, 1927.)

Iywxkin 1937 — Iywkin A. C. Ka3ka npa nmana i npa napa6ka siro bamry, 1937.
(Pushkin A. S. Kazka pra papa i pra parabka yago Badlu, 1937.)
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Paosiwmay 1932 — Panzinmuay A. Llanki 3 kapabkoy an 3ananak, 1932. (Radzi-
shchay A. Tsatski z karabkoy ad zapalak, 1932.)

Caesénax 1928 — Caénak A. Pazam memeitr, 1928. (Savenak A. Razam
lepey,1928.)

Ceigpm 1936 — Csidt Ix. 'ymisep y Jlimimyray, 1936. (Svift Dzh. Guliver u
Liliputay, 1936.)

Cnpse Mimuanp 1928 — Cropar Mitusnb. Ilto cnapusii / wn. TerubiHa, 1928.
(Spreg Mitchel’. Shto sparchey / ill. Tychyna, 1928.)

Teon 1935 — Tean M. Ilpwironmsr Toma Coepa: Amosecib, 1935. (Tven M.
Prygody Toma Soera: Apovests’, 1935.)

Toacmoui 1937 — Toncroit  JI. H. Amnassamanui, Kaski, Oapiki, 1937.
(Tolstoy L. N. Apavyadanni, kazki, bayki, 1937.)

Tpot avevr 1928 — Tpwt meBbL, 1928. (Try I'vy, 1928.)

Dopmynamay 1929 — Poprynaray b. Sk xyki ¥ ¢yrbon ryasonb, 1929.
(Fortunatay B. Yak zhuki ¥ futbol gulyayuts’, 1929.)

Xmapka 1928 — Xmapka. AnapsimanbHe cTapora Boxbika, 1928. (Khmarka.
Apavyadan’ne staroga vozhyka, 1928.)

Yapusijcxas 1928 — Yapusyckas JI. Bapka, 1928. (Charnyayskaya L. Varka,
1928.)

Yapusijckas 1929 — Yapasyckas JI. Kot «3Haitn3én», 1929. (Charnyayskaya L.
Kot «znaydzen», 1929.)

Yapusyckas 1930 — Yapusyckas JI. Anppoiika, 1930. (Charnyayskaya L.
Andreyka, 1930.)

Yykojcxi 1928 — Yyxoycki K. Meiitnansip, 1928. (Chukoyski K. Myydadzir,
1928.)

Yaprosa i Jlpom 1928 — Yapuosa i JIpor. Hamra upirynka, 1928. (Charnova i
Drot. Nasha chygunka, 1928.)

Illonam-Anetixem 1930 — Illonam-Aueiixem. Xiomuslk MoTka / mep. 3 syp.
3.banyns, 1930. (Sholam-Aleykhem. Khlopchyk Motka / per. z yajyr.
Z.Byadulya, 1930.)

Ak pobayp 1929 — Sk pobsup nacyny, 1929. (Yak robyats’ pasudu, 1929.)

Aximoemiu 1932 — SAximoBmiu  A. Akusbpsatsl, 1932, (Yakimovmich A.
Aktsyabryaty, 1932.)

Aleksandrove 1929 — Aleksandrove E. A mayse mit dray tsigelekh, 1929
Aleksandrove 1929a — Aleksandrove E. Di shneyers un andere mayselekh, 1929.
Aleksandrove 1929b — Aleksandrove E. Murze un andere mayselekh, 1929.
Aleksandrovich — Aleksandrovich A. A vaysrusishe maysele, 1935.
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Barto 1935 — Barto, A yingele farkert, 1935.

Barto 1935a — Barto A. Briderlekh, 1935.

Bianki 1928 — Bianki. Valdishe shtibelekh, 1928.

Bianki 1929 — Bianki. Murzuk, 1929.

Bianki 1929a — Bianki. Dos mayzele pik, 1929.

Boymvol 1936 — Boymvol. Bertsik brud, 1936.

Brokhes 1939 — Brokhes R. Etele, 1939.

Budziak 1928 — Budziak. Mayn kelbele, 1928.

Chernov un Drat 1928 — Chernov un Drat, Unzer ban, 1928.
Drozdov 1928 — Drozdov. Der komunars eynikl, 1928.
Fortunatov 1925 — Fortunatov. Vi azoy zhukes shpiln in futbol, 1925.
Grim 1939 — Grim. Mayselekh, 1939.

Irkutov 1928 — Irkutov. Der marsh af vashington, 1928.
Kharik 1928 — Kharik I. Mit Leyb un Lebn, 1928.

Kipnis — Kipnis 1. O-A, 1929.

Kipnis 1929a — Kipnis 1. S’kert zikh a velt, 1929.

Kipnis 1930 — Kipnis I. Ot ver iz mir haynt gefeln, 1930.
Kipnis 1935 — Kipnis 1. Freyd, 1935.

Kolas 1938 — Kolas. Der kreps — der vontsiker, 1938.
Konstantinov 1936 — Konstantinov. Di karte dertseylt, 1936.
Korolenko 1939 — Korolenko. Dos gekoyft yingl, 1939.
Linkov 1938 — Linkov. Mikolke-lokomotiv, 1938.

Maltinski 1934 — Maltinski Kh. Iunger leninets, 1934.
Maltinski 1939 — Maltinski Kh. Far briderlekh un shvesterlekh, 1939.
Marshak 1936 — Marshak S. Mister Tvist, 1936

Maur 1935 — Maur 1. PKT, 1935.

Maur 1938 — Maur 1. In land funem ganeydn-feygele, 1938.
Medresh 1932 — Medresh B. Af der akhter distansye, 1932.
Orshanski 1927 — Orshanski B. In dem bloen kestele, 1927.
Orshanski 1929 — Orshanski B. Mit ofene mayler, 1929
Pinchevsky 1933 — Pinchevsky M. Undzere kinder, 1933.
Platner 1933 — Platner A. Fun tsvey lender, 1933.

Platner 1938 — Platner A. Tsvishn kinder, 1938.
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Pushkin 1939 — Pushkin, A mayse mit a galekh un mit zayn arbeter badla, 1939.
Raysin 1928 — Raysin Y. Tsvishn lebn un toyt, 1928.

Raysin 1928a — Raysin Y. Mayselekh in ferzn, 1928.

Shvedik 1935 — Shvedik H. Undzer Djim, 1935.

Suralski 1929 — Suralski. Fintiflushke, 1929.

Svift 1937 — Svift A. Guliver ba di liliputn, 1937.

Teyf 1933 — Teyt M. Parizer komune, 1933.

Tsusamen 1935 — Tsusamen. Kinder zamlung, 1935.

Vaysrusishe 1921 — Vaysrusishe liderlakh un mayselakh. Minsk, 1921.
Yakimovich 1935 — Yakimovich. Der umgeveyntlekher ber, 1935.
Zamlung 1927 — Zamlung fun pyonerishe dertseylungen, 1927.

Zaltsman 1936 — Zaltsman. Literarishe zamlung far kinder-gertner, 1936.
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KYJIbTYPHBIE OBMEHBI B UIUILICKOI U BEJIOPYCCKO
TNETCKUX JIMTEPATYPAX U X WUTIOCTPALIMSIX B BCCP
(1921-1939)

B cratbe npenctaBieH 0630p M3NaHUI KHUAT IS AeTeil Ha Maui U 6enopyc-
ckoM si3bike B BCCP B mepuon ¢ 1921 mo 1939 rr. B To xe Bpemst aHanu3
KHWUT, U3JAHHBIX Ha IBYX Ha3BaHHBIX SI3bIKAX, MPENNPUHATBIA C yYEeTOM
crieuudrky 6e10pycCKOit MOTUTUKU B OTHOLIEHUM HAIlMOHAJIBHBIX MEHb-
LIWHCTB, MO3BOJIsieT BnucaTth KHuromsnanve B BCCP B Gonee mmpokwmii
KOHTEKCT Pa3BUTHS €BPEHCKOI 1 PyCCKOI/COBETCKON METCKOM JIUTEPATy Pl
Havana XX B. B crartbe olieHMBaeTcsl XxapakTep oOMeHa MexXay Oeopyc-
CKOW, eBpeCKOl, pyCCKOU M NPYyTMMU JIUTEPATYpaMU B OTHOLUEHUUN KOJIU-
YecTBa U COCTaBa MEPEeBOIOB, MOOMIBHOCTHU XYIOXKHUKOB-WLIIOCTPATOPOB,
BOCTPeOOBAHHOCTHY T€M M CTIIIEH. XOTs KOJTUUECTBO IIepeBOIOB Ha Oes1opyc-
CKWI1 U MU OBLIO HEBEJIMKO, B CTaThe NEMOHCTPUPYETCS CyIlIeCTBOBAHUE
OYEBHUIHOTO KYJIbTYpHOTO TpaHcdepa B 061acTh TeMaTUKKM KHUT W CTUJIe-
BOM UX 0(pOpMJIEHUH.

Karueswie crosa: JInutepatrypa Ha unuin, 6eopyccKas TUTepaTypa, IeTcKast
nmTepaTypa, KHrkHas wutroctparmst, BCCP, coBeTckas uctopus, KyIbTyp-
Lige, 6enopycckast HCTOpUS], eBpelicKasi UCTOPUSL.



