SUMMARY

The first issue of the new scholarly journal «Children’s Readings»
opens with an introductory article by the Editorial Board that describes
the intentions that stimulated the creation of the journal and outlines the
goals of this publication. «Children’s Readings» is dedicated, first and
foremost, to the publishing of materials that highlight scholarship and
research on the history of children’s literature and children’s reading.

The first issue of this scholarly journal is composed of works by
members of its editorial board.

In the article of Irina Arzamastseva (Moscow) investigates the early
stages of the development in Russia of the scholarly approaches to
children’s literature and childhood reading. The study places this subject
into the dense social and political context of the 1880s and continues to
follow the changing scene throughout the early 1930s. At the center of
Arzamastseva’s investigation are the activities and scholarship initiated
by the Institute of Children’s Reading (1920-1923).

In the article by Marina Balina (USA), entitled «Literary Presentation
of Childhood in Soviet and post-Soviet Russia,» attention is given to
diverse narrative structures used in relating childhood experiences,
their stylistic originality and dynamics. The overall etiquette frames that
existed in Soviet literature had its specific manifestation in two dominant
models adopted by childhood recollections. One model refers to «happy
childhood» and is associated with Leo Tolstoy’s reminiscences, and the
other model of «anti-childhood» is represented in Soviet literature mainly
through Maxim Gorky’s «childhood». The peculiar interplay of these
two models and the mandatory overlay of Gorky’s recollection pattern
on pre-revolutionary childhoods and their recollection in literature led
to the creation of a very distinctive canon in childhood narratives, not
only through the Soviet but also through the post-Soviet times. The
analysis of «childhood» by Samuil Marshak, Bulat Okudzhava, Yuri
Karabchievsky, Dina Rubina, and Pavel Sanaev reveal the complicated
palimpsest structure of childhood recollections in Russian literature of
the 2021 century.

In the article by Valentin Golovin (St. Petersburg) entitled «Don’t Like
It—Don’t Listen To It: Nonsense Stories About Mazai-Muenchhauseny,

SUMMARY 209

the author provides new commentary on the well-known poem by Nikolai
Nekrasov, «Grandpa Mazai and His Hares» (1870). His analysis is based
mainly on one line from the poem that reads, «He was widowed, did not
have any children, just one grandson». Golovin suggests new sources
that provide multiple interpretations of the main character whose actions
are analyzed based on newly discovered references.

In the article by Marina Kostiukhina (St. Petersburg) entitled
«The Household of Derzhavin and the Russian Patriotic 19" Century
Narrativey, the connection between the creation of educational patriotic
texts in literature and the family traditions in the household of Gavriil
Derzhavin is revealed. Derzhavin’s home became the center of the
prominent society, The Colloguy of Lovers of the Russian Word (1811—
1816), and this connection was revealed in the works of L. A. Yartseva
who was closely connected to the society. The combination of family
discourse and national discourse marks the patriotic texts created by this
children’s author. Her artistic and educational principles came very close
to the patriotic canon established in Russian society in the 1830s—1850s.
The rhetoric of this canon was based on the glorification of family as a
keeper of Russian Orthodox patriotic values. The practice, however, led
to the increased control of the state over the family education.

The article by Maria Litovskaya (Ekaterinburg) entitled «Quoted
Words as the Form of Childhood Conscience in the Novel by Valentin
Kataev, 4 White Sail Gleams» is dedicated to the analysis of the specific
syntax of Kataev’s text. In his 1936 children’s novel, the author frequently
uses quotation marks to identify words not known to his adolescent
character. This particular device, which is typical for the modernist
tradition, is analyzed in the context of autobiographical narratives about
children and teenagers from the 1930s—1990s.

The article of Svetlana Maslinskaya entitled «Pioneer fiction vs. High
literature for children». The Pioneer fiction as a new literary phenomenon
appeared in Russian children’s literature in 1922—-1926. Its most important
element was the representation of adventure aimed at young pioneers,
children of age 9—14. Pioneer fiction inherited typical plot and characters
from earlier children’s adventure stories (e.g. by Lidia Charskaya). It
became a serious rival for pre-revolutionary children’s literature in the
book market of NEP period. Literary works associated with this genre
were published in a special book series for young pioneers. While the
old texts provided the outer-framework for the narrative, the Soviet
authors tried to fill old genre form with new ideological content. Initially,
these experiments were viewed positively by representatives of the new
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Soviet educational studies; however, beginning in 1925, this literature
was severely criticized and therefore never reprinted again.

In the article by Anastasija Sadrieva (Nizhnii Tagil) entitled,
«The Socializing Impact of the Educational Novel on the Adolescent
Reader», the author provides a thorough analysis of the mechanisms of
social impact on young readers. Using The Life and Strange Surprising
Adventures of Robinson Crusoe, of York, Mariner (1719) as an example,
Sadrieva proves the notion that the work of literature could be viewed
as a institution of socialization that provides significant influence on the
personality formation of its readers.

In the article by Irina Sergienko (Antipova, St. Petersburg) entitled
«Scary Genres of Contemporary Children’s Literature», the author
analyses thriller and horror as genres appealing to pre-teens. Sergienko
reveals the short evolution of the genres, analyses the factors that led to
the creation of scary stories as a specific narrative in post-Soviet mass
literature. She also describes the most popular genre categories and
creates the list of artistic devices. The analysis is based on literary works
from 1990s-2010 and this is the first time that this particular material
became the subject of scholarly analysis.

In the rubric entitled «From the Archives» by Anna Sen’kina (St.
Petersburg,) provides detailed historical reference for one of the first
Soviet journals dedicated to problems of children’s literature, the
periodical «Books for Children» (1928-1930). The material includes
a short history and the non-annotated description of all issues of this
periodical.

In her essay, «May I Not Finish This Book? Some Notes on New
Children’s Literature», the writer, translator, and mother of a school-aged
boy, Elena Lenkovskaya (Ekaterinburg), discusses the new tendencies
of contemporary translated literature for pre-teens. Lenkovskaya invites
the potential audience to a discussion on quality and content of these
publications which, according to her, contradict Russia’s cultural tradition,
as well as misaddress the potential audience of these translations.

In the last years, the new literary prizes for works of children’s
literature as well as special festivals of children’s literature became
frequent events. Ol’ga Kolpakova, writer and member of an international
Vladislav Krapivin literary prize committee, discusses the impact of
such endeavors. She sees, in this new institution, direct support for the
development of contemporary literature for children and young adults. At
the end of the interview, one can find the list of Krapivin prize winners
for 2010 and 2011.
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In her brief overview of children’s literature scholarly journals in
the U.S.A., Marina Balina provides major goals and directions of such
publications as The Bulletin of the Center for Children s Books, University
of Illlinois; Children's Literature Association Quarterly, John Hopkins
University Press Children s Literature (John Hopkins University Press),
The Lion and the Unicorn (John Hopkins University Press), as well as the
Canadian journals The Looking Glass: New Perspectives on Children s
Literature and Jeunesse: Young People, Texts, Culture.

T. Kruglova provides a short overview of the annual conference
dedicated to the life and work of Arkadii Gaidar that took place in
Arzamas in October 2628, 2011.
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M3paHHbIE cepuUU U OTAEJIbHbIE TaHKOOOHDI:

AxBa (Aqua; 2 Toma)

Anrensi Boitabl (War Angels; 1 Tom)

Apxus yxxacos (1 Tom)

Arenpe “Paradise Kiss” (Paradise Kiss;

5 TOMOB)

B mupe cHos (In Dream World; 3 Toma)
Bosspamenne 3na (Evil's Return; 4 Toma)
Bocnomunanmnsa macku (Memory of the Mask; 4
TOMa)

Bpewms repoes. Berep Conruu (Heroes Lore. Wind
of Soltia; 4 Toma)

Tororpad na Pagy>xnom none (Nijigahara Holo-
graph; 1 Tom)

Tor (Goth; 1 Tom)

Toruyeckne Buppl ciopra (Gothic Sports;

5 TOMOB)

Ipumm-manra (Grimm Manga; 2 Toma)

Henbru Ha 60uky! (Show Me the Money;

2 ToMa)

Hukne xnsixku (Wild Fangs; 1 Tom)

Jpamakon (Dramacon; 3 Toma)
MunonnanersHe B mkone Ne 9 (Alien 9; 3 Toma)
WMoy B xBappare (Y-Square; 2 Toma)

Kade Tapo (The Tarot Cafe; 7 TomoB)
Konnexuus yxacos (Collection; 2 Toma)
JTamnapuuk (Lample; 1 Tom)

Jlerenpa o Jlemueap (Legend of Lemnear;

2 ToMa)

Marasunuuk yxacos (Petshop of Horrors;

10 TomMOB)

Manpunk-mrannka (Bug Boy; 1 Tom)
Mamnpana, npunnecca aga (Mystique Mandala of
Hell; 1 Tom)

Mup moxe6u (Tokebi World; 3 Toma)

Mopennb (Model; 7 TomoB)

Heo0bIKHOBEHHAS HCTOPUSL OCTPOBA

Ianopama (Panorama Island; 1 Tom)

HoBasd »xu3Hb Mucrepa Yuriasa

(Rehabilitation of Mr. Wiggles;

2 ToMa)

Houwnoit nsruannnk (Night Exile; 2 Toma)
Onnubo n agckne mranakn (Oninbo and the Bugs
from Hell; 2 Toma)

Oxora 3a manbuem (Hunt for the Thumb; 1 Tom)
IInacrukoBasa Manpimka (Plastic Little; 1 Tom)
IIpecrynnenne n nakasanue (Crime and Punish-
ment; 1 Tom)

ITpunnecca-poimaps (Ribbon no Kishi; 3 roma)
IIpuioT Bmo6nenHoro ncuxomara (Lunatic Lover’s;
1 Tom)

Ceamennas menopus (Divine Melody; 9 Tomos)
Cup1 smoxn Taiicé (Taisho Dream Stories; 1 Tom)
Tanucreo Muemsi (1 Tom)

Tsopern ¢purypok (Figure Maker; 1 Tom)

Tuncum (Tylsim; 1 Tom)

XBocraroe uygo (1 Tom)

Yepnas gpipa (Black Hole; 1 Tom)

Yupanuru. [Jopora k 3emne o6erosannoii (Chiral-
ity. To The Promised Land; 3 Toma)

Illoy ypomos rocioguna Apacu (Mr. Arashi’s Amaz-
ing Freak Show; 1 Tom)

Suuuknonenua yntarens (The Readers’ Encyclope-
dia; 7 ToM0OB)

IOnas koponesa JIxyH (June the Little Queen; 8
TOMOB)

Redrum 327 (3 Toma)

Mpoponxkarwwmecsa cepmmn:

Tepoit (Hero; 4 Toma)

Temrranst (Gestalt; 8 ToMoB)

Ixex @pocr (Jack Frost; 6 Tomos)

Huc6ananc (Unbalance x Unbalance; 10 TomoB)
IHeBHuK gemona (Demon Diary; 7 ToMoB)
3epo. Hynesoii o6pasers (Zero; 10 ToMOB)
Unerenec. lenernueckuit Cogom (The Genetic
Sodom Ilegenes; 5 ToMOB)

Kyxisr (Dolls; 9 romos)

Jlerenpa o Maitane (The Legend of Maian;

10 TomMOB)

JIro6umunk (His Most Favorite; 5 ToMoB)
JTro608Bb onnaita (Net Love; 10 ToMoB)
Myssbika Mapuu (The Music by Marie; 2 Toma)
Heo6ecubiit fecant (Faeries’ Landing; 19 TomoB)
OpuH npexpacubiii gerb (One Fine Day;3 Toma)

Oxornuk Ha BembM (Witch Hunter; 8 TomoB)
Ilewyanbuas necup aruna (Lament of the Lamb; 7
TOMOB)

IIpunnecca Bamnupos Muto (Vampire Princess
Miyu; 10 ToMOB)

Ibirarommit an (Aflame Inferno; 6 TomoB)
Peitpepsr (Raiders; 9 TomoB)

Cossespue BooGpaxkaemsix 3Bepeii (Constellation
of the Imaginary Beast;

14 TomMO0B)

Xeramus u crpanbt Ocu (Hetalia

Axis Powers; 5 TOMOB)

L sersi 31a (Evil Flowers; 7 ToMoB)

9M6puon mupa (World Embryo; 8 romos)
MNG. AnbMaHaX pyccKoii MaHru (6 TOMOB)
One (11 TomMOB)

foToBATCS K BbIMYCKY:

Anekc (Alex; 1 Tom)

Anmuca B crpane gaygec (Alice in Wonderland)
Bparpa Kapamasossi (The Brothers Karamazov by
Dostoevsky; 1 Tom)

Bommre6nas urna (Magic Needle; 7 Tomos)
HeBouka-aprumoxk (Artichoke Tales; 1 Tom)
IBoitnas Cimka (Twin Spica; 16 TomoB)

Koponb I'sitnep (Overman King Gainer; 7 ToM0B)
Jleronucy CHoBupaenwit, i Kamens ITansry
(Book of Dreams; 20 ToMOB)

Jlynnsiit Mansuuk (Moon Boy; 9 TomoB)
Mupotsoper, (Peace Maker Kurogane; 6 ToMoB)
MyH. BercrBo u3 gBopua (2 Toma)

Hemo6umprii (Loveless; 9 TomoB)

Iepssrit Homep (The One; 8 TomoB)
IInonepckas npaspga. Horror (1 Tom)
Ipuspaunsnit mup (Ghost World; 1 Tom)
IIpuxnrouenns nca @Ppsnka u ero gpysei
(The Portable Frank; 1 Tom)

Iyremecrsue (Travel; 1 Tom)

Ppi6ka B noBymke (Fish in the Trap; 2 Toma)
Cap (Garden; 1 Tom)

Cob6aubs kpoBb (Blood of the Reprimanded Hound;
9 TOMOB)

Ypasuenne mo68u (Love Equation; 2 Toma)
Yenosexk-yepen (Skullman; 7 TomoB)

KHuru usparenncrea «lManma Mpecc»:

Ansymanra (Azumanga Daioh; 4 Toma)

JIBe cropons! Mumzyxo (Mizuho Ambivalent; 4
TOMA)

Fmy6a! (Yotsubato! 11 ToMOB)

3a yriom (Just Around the Corner; 1 Tom)
Kanrapemnna (Cantarella; 12 TomoB)

Kopona (Crown; 6 ToMo0B)

Kpsiconos (Pied Piper; 6 TomoB)

Jlyummit mo6osruk (First Rate Lover; 4 Toma)

Ortss3nas tpouna (Mitsudo Moe; 12 TomoB)
[oxnpysxxku (Girl Friends; 5 TomoB)

Pancomus «Kode Jlarrey (Caffe Latte Rhapsody; 1
TOM)

Topanopa (Toradora! 5 TomoB)

Llyrymomo (Tsugumomo; 9 TomoB)

Yoo6wursl (Chobits; 8 TomoB)

lxomsHblit 1Bop (Sukupa! 2 Toma)

S ne anren! (I'm No Angel! 8 TomoB)

Manzy usdamenvcme «Pabpuxa komukcos» u «Ilaama IIpecc» moxHO Kynumo 6 unmeprem-6ydeme
Ha caiime WWW.russian-cards.ru, e kHuxcnoix cemsx «Hosviti Knuscrotii» u « Jumaii-20poo»,

8 Opy2UX CeMesviX KHUNCHBIX, 8 CHeUUANU3UPOBAHHIX AHUME-MAA3UHAX, 0ecimKe uHmepHem-
Mazazunos. Beio undopmanuio o kHu2ax u30amenscme MoIHO Hatimu Ha caiime WWW.COMicCs-
factory.ru (s pasdenax «<kamanoz» u «20e Kynumo»).
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